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1. (1930's French-Language Art and Literature Journal) - Aujourd'hui. 1er Année, No. 1 (5 décembre 1929) through
2me Année, No. 109 (31 décembre 1931) (all published). A complete collection in 109 issues of the short-lived art and
literature journal, each issue 6-8 pp., with scattered illustrations. Year 1 large folio (17 7/8 x 13 3/4 inches), Year 2 small
folio (14 3/4 x 10 inches). Red cloth with gilt-stamped leather title labels to spines. Light soiling to covers of first volume,

some light toning throughout, overall very good. Lausanne: Mermod, 1929-1931. (53103) $6,500

Aujourd’hui was edited by Charles Ferdinand Ramuz, a Swiss novelist, poet, and playwright, and was published by Henry-
Louis Mermod, a Swiss industrialist, patron, and Ramuz's publisher. The journal was fairly short-lived and despite its high
quality, never reached large circulation numbers. Its commercial failure was attributed to its being "out of step with the
French-speaking public, and especially the Vaudois public, which it was primarily targeting" (Fondation Gilbert Trolliet).

Ramuz's goal as editor was "to open a window on current events, but by privileging the view that artists take of the reali-
ty that surrounds them, and by insisting on originality as a distinctive value." It only managed to continue being pub-
lished thanks to the enthusiasm and generosity of Mermod, who bankrolled the journal. In the final issue, an editorial
note mentions that a third series will continue in the form of twelve montly notebooks, each devoted to the work a single
author.

The literary and artistic contributions to Aujourd'hui come from many of the most important writers and artists working
at the time. The list includes Pablo Picasso, Gustave Roud, Paul Budry, Charles-Albert Cingria, Jean Cocteau, Adrien Bovy,
René Auberjonois, André Guex, Florian Delhorbe, Maurice Barraud, Gilbert Trolliet, Henri Rohrer, Pierre-Louis Matthey,
Félix Vallotton, Paul Verlaine, Rodolphe-Théophile Bosshard, Alfred Jarry, Casimir Reymond, Jack Cornaz, Ernest Rogivue,
Hugin, Géa Augsbourg, and many others.

Scarce institutionally; as of January 2025, OCLC locates only a few original printings of Aujourd'hui in United States insti-
tutions, and a handful of modern reprints.
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AUJOURD HUI

: 3, RUE PEPINET, LAUSANNE (SUISSE)
SUISSE: 1AN, 12 FR.; 6 MOIS, 7 FR. — Enuuaan 16 FR.; 9 FR. — CHEQ. POST. 11/3802.
REDACTION : 16, PLACE SAINT - FRANGOIS, LAUSANNE

Tous les jeudis - le n°: 30 cent. Tous les jeudis - le n°: 30 cent

AUJOURD 'HUI

i 3, RUE PEPINET, LAUSANNE (SUISSE)
SUISSE: 1 AN, 12 FR.; 6 MOIS, 7 FR. — Enwmsn 16 FR.; © FR. — CHEQ. POST. 11/3802.
REDACTION : 16, PLACE SAINT - FRANGOIS, LAUSANNE

SOMMAIRE

Ch. A. CINGRIA : Modigliani. — O. C.: Note. — Gustave ROUD: Ecrit a Carrouge.
Alexandre CINGRIA : Souvenirs d’un peintre ambulant (suite). — « Négres ». —

dans les villages environnants. Mettons quwune paresse
nous invite & laisser & d'autres pareil travail, — et
reprenons notre simple promenade.

SOMMAIRE

Rd.-C.A.C.- C.F.R.: Notes.
René VITTOZ : La Société Russe.
F.D.: Lettre de Paris.

" LE 20-NBRE80 1
WI‘PA BRAMDN T

MAIT POUR.
Y EANPIEKRE CHEKPILLO

NOTES

Quelques pas & peine, et déja par un hasard heu-
reuz deua fleurs vertes et bleues au-dessus de la porte
de la maison voisine entourent naivement un_écusson
vaudois (un peu au-dessous : 1821), tandis qu'a Uentrée
de la Poste, un peu plus loin, des armoiries parlantes,
sculptées, s'accompagnent dinitiales gothiques inatten.
dues (1861) ; et qu'au fronton de la porte basse d’un
ancien four tout proche, une simple date : 1742 et deuz

DESSUS DE PORTES

On s'excuse de donner ici quelques mauvaises peti-
tes images (et difficiles & choisir, étant trop grises et
délicates pour un papier de journal) de ces dessus de
portes décorés qu'on peut voir dans quelques villages du
Jorat. Ici déja nous en avons parlé Uan dernier, mais
retournons sans cacher notre plaisir vers ce sujet qui
peut paraitre mince et fait & souhait pour quelque

« spécialiste » de la « maison romande & travers les
dges > ou de quelque autre spécialité... Et sans doute,
un tel spécialiste s'occuperait-il tout d'abord & dénom.
brer et a situer les villages oir de telles décorations se
laissent voir, puis & établir une espéce de classification
par temps ou par thémes, puis a rechercher des influen-
ces venues d'ailleurs, et des causes possibles, déduisant
par ezemple de Texploitation d’une carriére de molasse
la présence de frontons de cette pierre sculptés et peints

initiales 'inscrivent, parfaitement belles et nues. L'écart
entre les deux dates extrémes nous donne un siécle &
peu prés, et le curieuz sera de voir les autres inserip-
tions, les autres décorations venir toutes, ou presque,
se ranger entre ces deux dates, de plus anciennes ne se
trouvant guére, et les postérieures perdant tout intérét.
11 semble que ce goiit ne se soit exprimé d'une fagon
vivante que pendant ce laps, et n'ait plus trouvé depuis
que des formes comme machinales et calquées, partant
sans nulle attirance.

Que la letire seule ait été choisie par Tartisan, ou la
fleur, ou les deuz encore, en guise de signature ou de

Dessin de Modigliani.

MODIGLIANI

Modigliani avait un trés beau
visage ot un peu de réserve —
ce dandysme naturel en Italie
quil y a souvent, méme chez les
Juifs — luttait avec I'amuse-
ment. Il arrondissait bien ses
phrases, parlait un trés beau |
francais. Il riait d’un petit rire
sec, fumeux. Il était juste, il
était bon. Il ne flattait per- . =
sonne. Je n'ai jamais conmu |
d’étre plus entiérement dé- *
pourvu de snobisme. Il était =
courageux (3 Montparnasse il
est souvent nécessaire de I'étre).
Malgré sa courtoisie (oui, une
trés grande courtoisie), il était
obligé quelquefois de dire des
choses dures. Il les disait sans
défaillance.

Cest en France (3 Paris)
quil avait acquis cet excellent
discernement. La France, quelle
que soit leur valeur, fait tou-
jours aux Italiens un bien im-
mense. Elle leur apprend a se
défaire d'une espéce d’agitation
(de susceptibilités sans cause) et
d’'un travers intellectuel qui est
un équivalent de provincialisme.
Modigliani, quand je I'ai connu,

avait cette belle simplicité qui s

#'allie si bien avec la grandeur,
qualité qu’il avait en propre et qui le définit
mieux que toute autre.

*

11 aimait les Jésuites, aimait IItalie (non
¢omme un artiste : comme un véritable pa-
triote), aimait le roi (Umberto primo ou Victor
Emmanuel comme ils sont sur les sous).

1l adorait la République francaise.

11 était Juif et il le clamait.

Avant d’étre venu de Florence, et précédem-

ment de Livourne avec des livres et des lévriers,
il s’tait distingué par un grand savoir et un
raffinement poétique et spirituel (talmudique et
un peu ésotérique, dans son cas) dont se dis-
pensent ordinairement les peintres. Vite, a
Paris, ses lévriers moururent, ses meubles se
vendirent et il resta sans rien. C'était ce qu'il
fallait. Il s’acheta une ceinture de huit métres,
une ceinture rouge;, et un solennel habit de
velours marron.

Je ne P'ai jamais va que dans la rue ou des
endroits qui sont comme la rue.



2. (1970's Franco-Walloon Journal) - Cheval d'Attaque. Revue International d'Expression Ludique. Nos. 0 (1968)
through 19 (1978) (all published). A complete run (most issues approx. 24-50 pp., some unpag.) of the Franco-Walloon
literary and poetry review under the editorial direction of Didier Paschal-Lejeune, most issues containing poetry, re-
views, and artwork, some focused on a single theme, illustrated. 4vo. and 8vo. Orig. wrpps. Paris 1968-1978. Together
with Cavalier Seul. Bulletin d'Information Menusel, Publié par "Cheval d'Attaque." Nos. 1 (November 1973) through 26
(February 1976) (all published). A complete run of the newsletter (unpag.) from the publishers of Cheval d'Attaque, re-
viewing books, theater, films, exhibitions, and concerts. Folio. Nos. 1 through 14, stapled wrpps., nos. 15 through 26
unbound. Paris 1973-1976. (48186) $3,500

Many important writers and artists contributed to the journal and the newsletter, including Marcel Béalu, Henri Chopin,
Andre Breton, Suzanne Arlet, Jean-Claude Chastaing, Alain Frontier, Andre Martel, Jean-Pietter Bobilot, Jacques Carel-
man, Roland Cat, Mirabelle Dors, Maurice Rapin, Carmelo Bene, Yves Giry, Jean-Paul Séguin, Pierre Bassard, and Chris-
tian Tobas.
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3. (Counterculture Journal) - Oz. No. 1 (April 1963) through No. 41 (February 1969) (all published). A complete run in 41
issues of the irreverent Australian counterculture journal, under the editorial direction of Richard Neville with Peter
Grose, Dean Letcher, Martin Sharp, and Richard Walsh, containing stories related to topics including abortion, chastity,
censorship, homosexuality, police brutality, organized crime, the Vietnam War, religion, domestic and international poli-
tics, film, and literature, together with information on the social scene in Sydney, cultural calendars, letters, cartoons, po-
etry, crossword puzzles, and satire and humor. Illustrated throughout. Some scattered pen or pencil notations, minor soil-
ing. 4to. Orig. illustrated wrpps. Sydney 1963-1969. (48578) $9,500

The first issue of Oz came out on April Fools' Day 1963, and was an immediate sensation, selling 6,000 copies by lunchtime.
Although Oz was first published in Sydney, a second, better-known version appeared in London from 1967 to 1973, also
founded by Richard Neville. While the Australian version was more satirical in nature, the British version was more psyche-
delic and in-tune with the hippie culture in London at the time. However, both versions were the subject of obscenity trials
during their publications, with the Australian version being cited twice and the British version cited once, very famously, in
what was at the time the longest obscenity trial in British legal history. The Sydney publication is very scarce; as of May
2025, OCLC locates only 6 holdings in the United States.
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4. (Extremely Rare Spanish Civil War Magazine) - El Grafico. Afio 1, No. 1 (undated, enero 1937?) through Afo 1, No.
18 (20 junio 1937) (all published?). A possibly complete run in 18 issues of the rare Spanish Civil War photojournalism
magazine, issues approximately 10-16 pp. each, profusely illustrated throughout from photographs. Quarto (11 5/8 x 8
3/4 inches). Original stapled photo-illustrated wrappers. Toning, chipping and edgewear, wear along spines and some
occasional splitting at staples, light foxing, overall very good. Valladolid: Talleres Tipograficos "Cuesta", 1937. (53614)
$6,000

El Grdfico was published in 1937, at the height of the Spanish Civil War, in the Northern Spanish city of Valladolid, under
the direction of Luis G. Sicilia and Luis Calabria. A publication from the Francoist side, the issues are full of brief essays
and news items about the state of the war throughout Spain; some images of daily life and average Spanish citizens;
stories regarding Franco and other Fascist dictators; and, frequently, graphic images of death and destruction.

Some of the article titles include: "El tanque ruso vencido"; "Madrid: autobuses y tanques"; "Cuando los Marxistas incen-
diaron dos iglesias de Cordoba"; "Los horrores de Mdlaga"; "Balas explosivas"; "Entre las ruinas de Eibar"; "Los bom-
bardeos e la aviacion roja"; and "El ayer de la Falange". The most notable aspect, however, is the eye catching photo-
graphs of ruined buildings, the military, and lifeless bodies.

This magazine is extremely scarce. According to our research, as of January 2026, we found a single issue in a North
American library, and two libraries in Madrid with incomplete holdings: the Biblioteca Nacional de Espafia with two is-
sues (nos. 15 and 16), and the Biblioteca del Museo Reina Sofia with four (1, 12, 14, and 16). The present collection of 18
sequential issues is by far the largest collection we could find anywhere. It may be a complete run, but we cannot tell
with absolute certainty whether or not any other issues came after No. 18.




5. (Famous Turn-of-the-Century Montmartre Cabaret) - Les Quat'z'Arts. Journal Hebdomadaire -Littéraire - Illustré.
Premiére Année, No. 1 (6 November 1897) through Deuxieéme Année, N. 30 (29 Mai 1898). Collection of the first 30
issues of this journal-program from the famous Montmartre cabaret, 4-8 pp. each. Small folio (12 1/2 x 9 1/2 inches).
Pink marbled boards, original illustrated self-wrappers bound in. Some edgewear and light paper loss to boards, small
areas of splitting, binding professionally stabilized and repaired, some chipping and edgewear, a few issues with some
marginal repairs, toning throughout, overall very good. Paris: Imprimerie des Quat'z'Arts, 1897-1898. (53422)  $3,000

The Cabaret des Quat'z'Arts was founded in December 1893 by Frangois Trombert, on the site of the old Café du Tam-
bourin at 62 Boulevard de Clichy in the famous Parisian neighborhood of Montmartre. It was named after the notorious
and salacious Bal des Quat'z'Arts annual costume ball held at the Ecole Nationale des Beaux-Arts de Paris, held for the
first time on February 9, 1893.

The cabaret was known as a gathering place for artists of all sorts, including painters, musicians, poets, illustrators, and
theater critics, and was home to all sorts of avant-garde collaborative performances. Montmartre newcomers such as
Picasso and Apollinaire showed up at the Quat'z'Arts, and it housed art exhibitions of the works of artists such as Emile
Cohl, Jules-Alexandre Griin, Charles Léandre, Henri de Toulouse-Lautrec, and others. There were also theatrical perfor-
mances such as satirical reviews and shadow plays, some performed by the cabaret's troupe of performers, and others
by marionettes.

Les Quat'z'Arts, the official magazine of the club, was established in November 1897, with writer Emile Goudeau as chief
editor and chansonnier Auguste Tuaillon as managing editor. The issues contained anecdotes, chronicles, jokes, paro-
dies, poems, and satirical commentary, with scattered illustrations, and was sold at the Cabaret. Contributors included A.
Roedel, Clovis Hughes, Hugues Delorme, Léandre, Maurice Boukay, Guirand de Scevola, E.V. Hyspa, Edmond Lepelletier,
Maurice Curnonsky, Charles Clerc, Théodore Botrel, Xavier Privas, and many others.

Les Quat'z'Arts ran for 30 issues before publication was suspended in May of 1898. Thirteen additional issues were print-
ed irregularly in a later series between 1900 and 1908. The present collection comprises a complete run in 30 issues of
the first series of the magazine. Very scarce; as of February 2025, OCLC locates only three United States institutions with
physical holdings of this periodical.
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6. (Important Avant-Garde Art and Literature Journal) - Action: Cahiers de Philosophie et d'Art. No. 1 (Février 1920)
through Year 3, No. 1 (Mars-Avril 1922) (all published). A complete collection in 12 issues of the avant-garde art and
literature journal, issues ranging from 31 to 84 pp. each. First 11 issues octavo (9 1/4 x 7 5/8 inches), last issue 8 1/2 x 5
1/4 inches. Original printed wrappers. Some light chipping and edgewear, a few small closed tears, general toning, over-
all very good. Paris: Librairie Stock - Delamain, Boutelleau et Cie., 1920-1922. (53227) $6,500

A complete run of the important avant-garde literary and artistic periodical associated with Individualist Anarchism, and
featuring works by an impressive list of writers and artists active during the period. Literary contributors to the journal
included Jean Cocteau, André Malraux, Guillaume Apollinaire, Louis Aragon, Maxime Gorki, Paul Eluard, Alfred Jarry, Eric
Satie, Marcel Sauvage, Tristan Tzara, and many others. The issues are illustrated throughout with reproductions of works
by noted artists such as Lipchitz, Picasso, Braque, Gris, Severini, Matisse, Gontcharova, Zadkine, Kisling, Modigliani, Utril-
lo, Vlaminck, and others.

Issue no. 3, from April 1920, contains an article titled "Opinions sur I'Art Négre", and includes observations from Guil-
laume Apollinaire, Jean Cocteau, Paul Dermée, Juan Gris, Paul Guillaume, Victor Goloubew, Jean Pellerin, Jacques Lip-
chitz, Pablo Picasso, André Salmon, and Maurice Vlaminck. Another article in that same issue, "L'affaire Dada", by Albert
Gleizes, discusses the Dada movement. An hors-série issue from 1921 contains previously unpublished poems by French
writer and artist Antonin Artaud, a major figure of the avant-garde.

Signac signe un port éblouissant et d'une trame merveilleuse.
Yves Alix nous offre d’heureuses nymphes dans des fron-
daisons profondes ; Duiresne expose un trés beau portrait
ot une nature morte vigoureuse; Clairin, un toul jeune

ainsi de mon it de fleurs ?
moi, Bottom, un_gargon de valeur.
18 que je suis folle de tol |

Vivre 1a,
Cupido drol
De rendre ainsi les pauvres jemmes folles.

La grice, quel mot divin en tous ses sens : dans la grace,
il y ale don et la volupté du don. Mais elle est d'abord un
don de la beauté i elle-méme. Au plus haut de la courbe, ce mot
divin est le mot du sacrifice ravissant qui sourit : c'est la croix
du sourire.

On fait le don de soi a la lumitre, pour s'accomplir et non
pour se perdre. La grice est une source d’amour, partant de
joie. La grice est sans salaire. Si la beaulé est un chant, la grace
en est Pharmonie. La gréce est le sourire, jusque dans les pleurs

LIPCHITZ et la mélancolie.

Elle est pleine de t ienfai é se disting
sérieux et qui part bien. 11 faut avoir vu le racé Boussingault, Elle est pleine de tout bienfait. La beauté se distingue de
la petite nature morte de Lotiron, qui servit de projet pour celui qui I'admire. Sans s'offrir, la grice se propose et I'on ne
une ceuvre plus importante exposée récemment chez Druef. saurait plus la quitter. Dans un dtre plein de grice, un doux
Favory, qui trouve en son amour pour Rubens une expansion

CONGOL généreuse ; Chavenon, d'heureuse inspiration ; Sabbagh cons- .
51 29

VLAMINCK



7. Lo Noy de la Mare. Year 1, No., 1 (June 1866) through Year 2, No. 33 (January 1867) (all published). A complete run of
all 33 issues of the rare satirical Catalan serial, bound in one volume, each issue circa 4 pp., the highlight of each issuebe-
ing the full-page (sometimes double-page) caricatures and cartoons depicting the political climate and social mores of the
time, also including epigrams, poems, and dialogues in addition to full-length articles. All issues show evidence of being
folded in half, a few issues sl. browned, a few worms holes here and there. 4to. Self-wrpps. Later cloth. Barcelona 1866-
1867. (43402) $1,850

fom & mostra del XANGUET pels que ne siguian suseriptors. que ‘Is que ho sén ia reben




8. Mirador. Setmanari de Literatura, Art, i Politica. Year I, No. 1 (31 January 1929) through Year VIII, No. 389 (27 Au-
gust 1936). 389 issues (out of 423 total published), bound in 7 volumes, each issue approx. 8 pp., of the Catalan weekly
journal focused on literature, arts, and politics, founded by Amadeu Hurtado i Miré and under the editorial direction of
Manuel Brunet i Sola and Just Cabot i Ribot, containing articles on domestic and international politics, local interest,
literature, theater and film reviews, art critiques, cartoons, and advertisements. lllustrated throughout. Some age-
darkening, minor scattered soiling. Large folio. Cloth, some soiling, mildew, and damp staining to covers, some small
tears along spines of several volumes. Barcelona (La Neotipia) 1929-1936. (48575) $6,000

Mirador was continued in part by Meridia, in 1938 and 1939, and was substituted for a time by the journal "La Public-
ita". Another brief run of Mirador was published in 1966. Very scarce; as of May 2025, OCLC locates only one holding in

North America.
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9. (Portuguese Arts and Culture Journal) - Lusiada. Revista llustrada de Cultura, Arte, Literatura, Histdria, e Critica.

Vol. 1, No. 1 (Primavera 1952) through Vol. 4, No. 13 (Outubro 1960) (all published). A complete run of 13 issues in 3
volumes (Volume 4, 13th issue bound in with the 4 issues of Volume 3) of the Portuguese art and culture journal, each
set of 4 issues continuously paginated (339, 364, 442, 68 pp., plus additional pages of advertisements), profusely illus-
trated throughout. Quarto (10 1/2 x 8 inches). Leather-backed boards, raised spines with gilt-stamped titles and issue
information, original colorful illustrated wrappers bound in. Edgewear and rubbing, spine split to first volume, interior
with scattered foxing, overall very good. Porto: Simao Guimaraes, 1952-1960. Ex-libris Col. Pacifico de Souza. (53336)

$6,000

A complete run in 13 issues of the Portuguese journal edited by Carlos de Passos, Jorge Guimardes, and Carlos Bastos.
The final three issues were also edited by Armindo Guimardes upon the death of Carlos de Passos. Founded in the spring
of 1952, this review ended with issue no. 13, the first and only issue of Volume 4. There were no issues published be-
tween October 1957 and June 1959. Issues 4, 8, and 12 contain indices to Volumes 1 through 3.

The issues contain commentaries on art, cinema, music, theater from critics such as Octdvio Sérgio, Vegrilio Passos, Rob-
erto Nobre, P. Rebelo Bonito, Humberto d'Avila, and Julido Quintinha. There are also many texts by writers of some im-
portance, including Agustina Bessa Luis, Antdnio Sergio, Eugénio de Andrade, Fernando Namora, Jacinto do Prado Coe-
Iho, Oscar Lopes, Ribeiro Couto, Teixeira de Pascoaes, Diogo de Macedo, Anténio Pedro, José AugustoFranca, Alberto de
Monsaraz, Américo Cortez Pinto, Antdnio Reborddo Navarro, Cabral do Nascimento, the Conde d’Aurora, Fernando Pam-
plona, Fidelino de Figueiredo, Hipdlito Raposo, Jodo de Barros, Jodo de Castro Osorio, Maria Archer, Natércia Freire,

Reinanldo dos Santos, and Cecilia Meireles. The last two issues also included information about the art market, such as
upcoming exhibitions, sales, and auctions.

One of the main values of this journal is the graphic arts. The covers are colorful, designed by noted artists, and the is-
sues are profusely illustrated throughout, with some in color. Contributing artists included Abel Mendes, Amdndo Silva,
Antdnio Quadros, Carlos Botelho, Columbano Bordalo Pinheiro, Fausto Sampaio, Feliciano Guimardes, Gouveia Por-
tuense, Henrique Moreira, Isolino Vaz, José Santos, Julio Rezende, Lagoa Henriques, Luis Dourdil, Martins da Costa,
Portinari, Roberto Nobre, and Vinicio Cruz.
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10. (Pre-Civil War Catalan Art Journal) - D'Aci i d'Alla. Revista Grafica Catalana. Vol. 1, No. 1 (10 de Gener de 1918)
through Vol. 13, No. 78 (Juny 1924). A sequential run of the first 78 issues bound in 13 volumes (out of a total published
of 185 issues in 24 volumes), of the important Catalan serial examining the arts both in Spain and abroad. Small quarto
(9 3/4 x 7 inches). Original embossed illustrative publisher's boards, original illustrated wrappers bound in. Some very
light bumping and handling wear to covers, light scattered toning to interiors and some very minor occasional spotting,
front flyleaf coming loose from first issue, overall excellent. Barcelona: Editorial Catalana, 1918-1924. (53642) $4,000

D'Aci i d'Alla was the first European-style Catalan magazine to cover a wide range of topics related to art, including liter-
ature, fashion, travel and leisure, architecture, interior design, film, and avant-garde painting and sculpture, among oth-
ers, thereby presenting a comprehensive overview of pre-Civil War culture and modernism in Catalonia. Some of the
most renowned artists, architects, and illustrators of the day are examined in these issues, such as Picasso, Georges
Braque, Juan Gris, Gino Severini, Piet Mondrian, Fernand Leger, Wassily Kandinsky, Salvador Dali, Emili Ferrer, Joaquin
Mir, Lola Anglada, Antoni Gaudi, Walter Gropius, and Fernando Garcia Mercadal, among a host of others.

Josep Carner i Puig-Oriol (1884-1970), the noted Catalan poet, translator, playwright, and journalist, served as editor for
the first year of the magazine's publication, before passing the role first to Ignasi Folch i Torres (1884-1927) and then
Carles Soldevila i Zubiburu (1892-1967) and Antoni Lépez i Llausas (1888-1979). The issues are profusely illustrated
throughout, including reproductions from photographs, cartoons, maps, charts, and advertisements, many full-page, a
few in the later issues in full-color and/or tipped in.

Despite being part of an initially large print run, this important journal is still relatively scarce institutionally, and runs of

this size are almost unheard of on the open market.




11. Scrap. No. 1 (December 9, 1960) through No. 8 (June 14, 1962) (all published). A complete run in 8 issues of the jour-
nal collecting artist's writings, poetry, prose, reviews, criticisms, and manifestos dealing with various branches of the arts
including writing and dance, each issue approx. 4-16 pp., edited by Anita Ventura and Sidney Geist, serving as a type of
precursor to contemporary artists' magazines. lllustrated from drawings and photographs. 4to. and tabloid size, folded.
Original newsprint self-wrpps., housed in original inner envelope inscribed "Mr. S. Geist" and outer manila envelope from
George Maciunas, some yellowing, light edgewear, overall very good condition. New York, 1960-1962. (51644) $5,500

Scrap contains brief essays and discussions on artists such as Jackson Pollock, Robert Beauchamp, Robert Rauschenberg,
and Charles Cajori, a critique of an essay on Mark Rothko, Jasper Johns writing on Marcel Duchamp, Ad Reinhardt and Mil-
ton Resnick speaking at the Artists' Club, and artist statements from Alex Katz, Mary Frank, Milton Resnick, and others.

Each issue of Scrap has a unique and inventive subtitle, such as "New York Sunday Supplement”,
Against Time", "New York's Retribution for Life", "New York's Outrageous Good Fortune”,
News That's Fit to Print", "Here It Is.", and "The New York Art Gazette".

"New York's Bulwark
"New York's Finest", "All the ART

A note from the editors in the first issue's reads, "We mean to make some noise, break the ice, throw off the wraps. Scrap
is a journal of the arts - critical, exploratory and hopeful. It solicits manuscripts, ideas, letters, and subscriptions."

A rare complete run of an early contemporary art journal.
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12. (Spanish Civil War) - ABC. Diario llustrado. Ediciéon de Andalucia. No. 10340 (18 Julio 1936) through No. 11181 (2
Abril 1939). Approximately 841 issues total bound in 32 volumes of the Seville edition of the long-running conservative
Catholic and monarchist Spanish journal, covering the period of the Spanish Civil War, being the majority of years XXXII
through XXXV of the journal's publication, with 5 volumes for 1936, 12 each for 1937 and 1938, and 3 for 1939. Quarto (12
1/2 x 9 1/4 inches). Cloth-backed boards with gilt-stamped title, month, and year to spine. Light rubbing and abrasions to
covers, some light scattered toning and foxing to interior, overall very good. Sevilla, 1936-1939. (53365) $15,000

ABC was founded in Madrid in January 1903 by Torcuato Luca de Tena y Alvarez-Ossorio and published by Prensa Espa-
Aola, and in October of 1929 the Seville edition began publication. Over the years, 11 different editions have existed, alt-
hough Madrid and Seville are the primary two.

Shortly after the outbreak of the Spanish Civil War, ABC Madrid was seized by the republican government, and the news-
paper changed its politics to support the Republicans. ABC Sevilla, on the other hand, was supportive of the Nationalists.
After the war ended, ABC Madrid was given back to its original owners by Franco, under whom ABC became the best
selling newspaper in Spain. As late as 2005, it was still the third-best-selling newspaper in Spain, and the oldest in Madrid.

Publication continues to this day.

Many of the issues have bold photographic or illustrated covers, some with photocollage, while many of the later issues
have very few or no illustrations. An important publication providing a Nationalist perspective from the critical years of the

Spanish Civil War. Scarce institutionally.
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13. (Spanish Civil War) - Occident: Le Bi-Mensuel Franco-Espagnol. Year |, no. 1 (25 October 1937) through Year li, no.
39 (30 May 1939) (all published). Paris: Imprimerie Georges Lang, 1937-1939. Folio (58.5 x 38.5 cm). Original illustrated
newsprint self-wrappers; each issue approximately 8 pp. Evidence of previous folds, some light toning, small tear to first
page of no. 34, overall very good. (50048) $8,500

A complete run of all 39 issues of the Paris-based periodical, in tabloid format, dedicated to the solidarity of the French
and Spanish people during the Spanish Civil War. This cultural journal contains articles by noted international cultural
figures on various aspects of the war, Spanish culture, French interests in Spain, and other subjects, and is profusely illus-
trated throughout after photographs, caricatures, political cartoons, reproductions of posters, etc.

The fourth issue contains the "Manifest aux intellectuels espagnols", a manifesto in support of General Franco and Fran-
co's Spanish intellectuals, signed by intellectuals from various right-wing factions.

The scarce serial (as of June 2024 OCLC locates scattered holdings in North American institutions, not all complete runs)
presents a compendium of in-depth articles and political analysis, but is perhaps most impressive for its rich trove of visu-
ally arresting images, with many photographs showing the destruction wrought during the war.
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14. (Uruguayan Film Journal) - Nuevo Film [New Film], no. 1 (1967) through no. 4 (1969) (all published). A complete run in
four issues (151, 203, 147, 135) of the Uruguayan film journal, under the editorial direction of Luis Elbert and A. Sanjurjo Tou-
con, containing essays and interviews on topics including the history of color film, Fellini, the directorial style of Richard Lester,
Uruguayan film, the future of the cinema, camera history, Antonioni, westerns, animation, narrative cinematography, Luis Buii-
uel, Ingmar Bergman, silent Italian films, and many other subjects. Profusely illustrated throughout. Square 12mo. Photographic
wrpps. Some wear along edges, minor creasing and soiling. Montevideo (Départamento de Publicaciones de Cine Universitario
del Uruguay) 1967-1969. (48645) $2,500

A scarce periodical from an important decade in film around the world; as of November 2024, OCLC locates only three holdings

in North America.
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