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Bernett Rare Books has been serving the needs of librarians, curators and collectors of rare, unusual and scholarly books
on art, architecture and related fields for more than 75 years. We stock an ever-changing inventory of difficult to source
books, serials, print portfolios, photographic albums, maps, guides, trade catalogs, architectural archives and other mate-
rials from antiquity to contemporary art. For an up-to-date selection of new and notable acquisitions, please visit our blog
at www.rectoversoblog.com or contact us to schedule an appointment at your institution. And if you should you happen
to be in Cambridge, please give us a call or simply drop by the shop. We welcome visitors.

Items in catalog subject to prior sale. Please call or email with inquiries.

86 Sherman St, Cambridge, MA 02140
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1. (1920's Belgian Abstract Poetry) - Seuphor, Michel. Two Works: Te Parijs in Trombe & Carnet Bric-a-Brac. Two un-
paginated booklets by Seuphor, approximately 20 and 24 pp., respectively, "Te Parijs" with a single illustration. Octavo
(93/4x61/2and 91/4 x6 1/8 inches). Original wrappers, Carnet Bric-a-Brac with typographic design in black, red, and
blue by abstract painter Jozef Peeters. Some light soiling and browning to both, some small paper losses to covers of
wrappers, Te Parijs with older tape repair to spine, overall good. Antwerp: Het Overzicht, 1924. (53469) $3,500

Michel Seuphor was the pseudonym of Belgian painter, writer, and editor Fernand Berckelaers (1901-1999). Seuphor
moved in avant-garde circles and established a literary magazine, Het Overzicht, in Antwerp in 1921. He was associated
at various points with artists such as Piet Mondrian and Theo van Doesburg, and together with Joaquin Torres-Garcia
and Pierre Daura, founded the abstract artists' group Cercle et Carré, which included Wassily Kandinsky and Le Corbusier
among its members.

These two volumes date to early on in his career. Each is comprised of poems by Seuphor and was published by his liter-
ary magazine, Het Overzicht. Based on the Seuphor.org website, it appears that these poems, either in excerpt or full-
text, were published in two issues of Het Overzicht, nos. 16 and 21. These issues appeared in 1922 and early 1924, and at
some point after the poems were published as slim standalone volumes.

Of his poetry, Seuphor was quoted as saying "What | write in correct prose demands to be understood right away. What
| write when composing a poem, what | do when drawing, does not make this demand nor asks for such correctness. In
prose | am forbidden to leave the analytical and reasonable domain. In poetry, on the contrary, | am summoned to leave
it to enter the absurd or the over-reasonable. Whereas | have a complete freedom of thinking when | write my analytical
discourse, | have another freedom, a much more profound freedom, when | produce a work of art. In the first case | use
existing means of expression and | bend to their laws, in the second | invent a language and its means of expression. This
does not mean that | flee from the discipline: | create it."

These standalone booklets of Seuphor's poetry are very scarce; as of June 2025, OCLC locates only two holdings in North
America of Te Parijs in Trombe and only one of Carnet Bric-a-Brac.
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2. (1930's French-Language Art and Literature Journal) - Aujourd'hui. 1er Année, No. 1 (5 décembre 1929) through
2me Année, No. 109 (31 décembre 1931) (all published). A complete collection in 109 issues of the short-lived art and
literature journal, each issue 6-8 pp., with scattered illustrations. Year 1 large folio (17 7/8 x 13 3/4 inches), Year 2 small
folio (14 3/4 x 10 inches). Red cloth with gilt-stamped leather title labels to spines. Light soiling to covers of first volume,

some light toning throughout, overall very good. Lausanne: Mermod, 1929-1931. (53103) $6,500

Aujourd’hui was edited by Charles Ferdinand Ramuz, a Swiss novelist, poet, and playwright, and was published by Henry-
Louis Mermod, a Swiss industrialist, patron, and Ramuz's publisher. The journal was fairly short-lived and despite its high
quality, never reached large circulation numbers. Its commercial failure was attributed to its being "out of step with the
French-speaking public, and especially the Vaudois public, which it was primarily targeting" (Fondation Gilbert Trolliet).

Ramuz's goal as editor was "to open a window on current events, but by privileging the view that artists take of the reali-
ty that surrounds them, and by insisting on originality as a distinctive value." It only managed to continue being pub-
lished thanks to the enthusiasm and generosity of Mermod, who bankrolled the journal. In the final issue, an editorial
note mentions that a third series will continue in the form of twelve montly notebooks, each devoted to the work a single
author.

The literary and artistic contributions to Aujourd'hui come from many of the most important writers and artists working
at the time. The list includes Pablo Picasso, Gustave Roud, Paul Budry, Charles-Albert Cingria, Jean Cocteau, Adrien Bovy,
René Auberjonois, André Guex, Florian Delhorbe, Maurice Barraud, Gilbert Trolliet, Henri Rohrer, Pierre-Louis Matthey,
Félix Vallotton, Paul Verlaine, Rodolphe-Théophile Bosshard, Alfred Jarry, Casimir Reymond, Jack Cornaz, Ernest Rogivue,
Hugin, Géa Augsbourg, and many others.

Scarce institutionally; as of January 2025, OCLC locates only a few original printings of Aujourd'hui in United States insti-
tutions, and a handful of modern reprints.
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Ch. A. CINGRIA : Modigliani. — O. C.: Note. — Gustave ROUD: Ecrit & Carrouge.
dre CINGRIA : irs d’un peintre (suite). — « Négres » —
Dessin de Modigliani.

MODIGLIANI

Modigliani avait un trés beau
visage ot un peu de réserve —
ce dandysme naturel en Ttalie
quil y a souvent, méme chez les
Juifs — luttait avec I'amuse-
ment. Il arrondissait bien ses
phrases, parlait un trés beau
francais. 11 riait d’un petit rire
sec, fumeux. Il était juste, il
était bon. Il ne flattait per-
sonme. Je m'ai jamais connu
d’étre plus entiérement d
pourvu de snobisme. Il était
courageux (a Montparnasse il
est souvent nécessaire de I’étre).
Malgré sa courtoisie (oui, une
trés grande courtoisie), il était
obligé quelquefois de dire des
choses dures. Il les disait sans
défaillance.

Clest en France (i Paris)
quiil avait acquis cet excellent
discernement. La France, quelle
que soit leur valeur, fait tou-

)

Nature morte de Hans Berger.

PAYSAGE DE VENISE"”

jours aux Italiens un bien im-
mense. Elle leur apprend a se
défaire d’une espéce d’agitation
(de susceptibilités sans cause) et
d’un travers intellectuel qui est
un équivalent de provincialisme.
Modigliani, quand je Iai connu,
avait cette belle simplicité qui
gallie si bien avec la grandeur,
qualité quil avait en propre et qui le définit
mieux que toute autre.

*

1l aimait les Jésuites, aimait I'ltalie (non
comme un artiste : comme un véritable pa-
triote), aimait le roi (Umberto primo ou Victor
Emmanuel comme ils sont sur les sous).

11 adorait la République francaise.

11 était Juif et il le clamait.

Avant d’étre venu de Florence, et précédem-

ment de Livourne avec des livres et des lévriers,
il ¢’était distingué par un grand savoir et un
raffinement poétique et spirituel (talmudique et
un peu ésotérique, dans son cas) dont se dis-
pensent ordinairement les peintres. Vite, &
Paris, ses lévriers moururent, ses meubles se
vendirent et il resta sans rien. C’était ce qu’il
fallait. Il s’acheta une ceinture de huit métres,
une ceinture rouge, et un solennel habit de
velours marron.

Je ne I'ai jamais va que dans la rue ou des
endroits qui sont comme la rue.

Quand, vers 3 heures de Paprés-midi, je débarquai
A Torello, jleus l'impression désagréable de marriver
nulle part. Un pays plat, balayé par de grandes rafales,
sourdement travaillé par Pinvisible voisinage de la
lagune, sans un arbre, sans but, sans direction. Terrain
vague. Torello : quelques maisons délabrées cuites par
le soleil, aucune rue, pas méme de cour, le village
entier compact comme un nid d’hirondelle, cessant
brusquement comme il avait commencé. Le mur exté
rieur de la derniére maison servait aussi de rempart

cellements de matériaus, falaises de boue cuite; au
creuset de T'air les couleurs se décomposent, et, sour-
dement, blanchissent. Ce canal comblé vu de profil est
un fleuve de substances amalgamées dans une méme
digestion ; cette pente qui le rejoint est d'une étoffe
brune usée jusqu'a la corde. Et sur toute Iétendue rien

qui bouge, si ce nest I'air, — un espace d'air plus
vaste quailleurs qui, sur d'invisibles charnitres, tourne
en glissant sur la plaine ; — rien ne bouge, et rien

pourtant qui paraisse stable : les sables dérapent, les
terrains cédent, les eaux infiltrées se propagent en

au village; sans transition on it dans la
plaine. Sur des couches affleurantes de matiére brune
rongée par une végétation dile déserte, des champs
s'ébauchaient, soudés bout  bout ; des fouillis de mai-
gres buissons tremblaient sur des eaux stagnantes :
cette pluie en gestation, encore abstraite, n'avait d'un
paysage que les éléments les plus rudimentaires. Amon-

* Tiré du Lion de Saint-Marc.

nappes ines, ot soudain s'effondrent des pans
de murs, ol se déversent brusquement des coulées
docre. Immobile en surface, le paysage sous terre et
au-dessus glisse continuellement.

Sur ma téte un grand soleil coupé de vent pour
cuire ce coin du monde, autour de moi aucune orien-
tation possible. Au rebours du reste de Punivers, on
ne peut respirer ici qu'd 60 kilométres & T'heure; le
wagon est le seul endroit ol I'on se sente en streté.



3. (1960s British Alternative Art Happening) - 26 Kingly Street Happening Scenario. Four mimeographed sheets detailing
a scenario with accompanying notes and diagrams for a happening in the basement of 26 Kingly Street in London. Oblong
octavo (8 x 12 7/8 inches). Light green stapled paper wrappers. Spotting to wrappers, rust around staples, wrappers sepa-
rated but all appears complete, sheets folded, "Sharkey?" written to one of the wrappers in blue ballpoint ink, overall

good. London: 26 Kingly St. Basement, n.d. [circa 1960s]. (53238) $1,850

During the 1960s, the Artists' Own Gallery operated out of 26 Kingly Street, London. Run by Keith and Hazel Albarn along
with other local artists, the gallery held exhibitions, events, happenings, and other gigs. In a 2013 interview, Keith said of
the space, "Hazel and | did an exhibition at what was then called The Artist's Own Gallery, and shortly after that, to cut a
long story short, there was a lot of interest in what we were doing, and | was obsessed with the idea of how we relate to
the environment and so on, so as far as | was concerned | was an environmental sculptor, and that meant the taking over
of this gallery which was two-storey with offices above, and we turned the ground floor into a sort of walk-round senso-
ry...madhouse really...lots of different noises, heat, temperature, funny floors, all that sort of thing. What was nice aboutit
was that - this was then no longer The Artist's Own Gallery, this was 26 Kingly Street — anyhow the people from Hamley's,
whose offices backed on to Kingly Street, little offices, and people who worked in cafes and whatnot used to come and
have their lunch in this thing...I mean this was absolutely mad — because it wasn't art with a capital 'A"...then in the base-
ment there would be some strange things going on, or we would have things going on at night."

This space hosted the first public exhibition of Malcolm McLaren's work, which was based around an environmental instal-
lation, and also exhibited the work of artists such as Hazel Albarn, Jeffrey Shaw, and Tjebbe van Tijen.

The present item represents a diagnostic for a theatrical happening in the basement of 26 Kingly St. The three pages of
text contain descriptions of the event and instructions, and include slide projections, soundscapes, prisoner torture, strobe
lights, searchlights, periods of darkness, and uncomfortable action taking place within the audience. There is a fourth page
which contains a diagram laying out the arrangement of the audience, projection screen, and stage/platform, along with a
diagnostic laying out when the actions are occurring and which overlap each other.

The only identifying information on the document is the address, "26 Kingly St. Basement" written above the diagram. Our
research was unable to identify the author or authors, or to turn up any reference to the work. The handwritten "Sharkey?"
on one of the wrappers may be refer to artist and journal editor John J. Sharkey (1936-2014), who worked with Albarn on
other publications and contributed to the first issue of the "26 Kingly St Co-Op" journal

A fascinating and possibly unique document from an important alternative art space in 1960s London.
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4. (1960s Destruction of Art Movement) - DIAS - Destruction in Art Symposium. Communications to the Secretary.
London, 9, 10, 11, September, 1966. Single page typed memorandum, with four holes punched along lefthand margin,
the hole punches affecting a few letters of the typed text. Oblong quarto (12 3/4 x 7 7/8 inches). Fold line along horizon-
tal crease, some light discoloration around the punches holes, extremely light scattered foxing and toning, overall very
good. London: BM/DIAS, 1966. (53397) $950

According to a 2023 article by contemporary art historian Kristine Stiles, the phrase "destruction in art" did not really
exist as a category of art before German artist and activist Gustav Metzger published his manifestos, beginning with
"Auto-Destructive Art" in 1959. The phrase entered the art lexicon after that and became well-established following the
Destruction in Art Symposium, or DIAS, which Metzger organized in London in 1966 with the assistance of Irish poet John
Sharkey. Together they sent out invitations to artists, poets, composers, and scientists around the world, and chose a
small group to serve on the DIAS Honorary Committee, whose role was to identify and contact participants and formu-
late guidelines for the symposium. Members of the committee included Mario Amaya, Roy Ascott, Enrico Baj, Bob Cob-
bing, Ivor Davies, Jim Haynes, Sylvester Houédard, Barry Miles, Frank Popper, John Sharkey, Wolf Vostell, and Metzger.

Various events and exhibitions took place in outdoor spaces and theater venues throughout London across the month of
September, with the actual symposium occurring on three days mid-month. The events were multi-media and included
photography, sound recordings, ephemera, texts, manifestos, and poems to be presented and discussed. The partici-
pants came from all over the world but particularly from the Fluxus, Actionism, and counterculture movements. The
theme was destruction in art, and participants included Metzger, Al Hansen, Ralph Ortiz, Wolf Vostell, John Latham, Rob-
in Page, Yoko Ono, Glinter Brus, Otto Miihl, Hermann Nitsch, Peter Weibel, Juan Hidalgo, and Henri Chopin, with others
joining "in absentia" including Fred Hunter, Barbara Steveni, Jasia Reichardt, Werner Schreib, Biff Stevens, Garry Jones,
and others.

This memo dates to May 1966, four months before the DIAS symposium took place. Signed by the DIAS Executive Com-
mittee, the memo announces the symposium. "The cataclysmic increase in world destructive potential since 1945, is inex-
tricably linked with the most disturbing tendencies in modern art, and the proliferation of programmes of research into
aggression and destruction in society. The organizers of DIAS, seeing the close relationship between art forms using actu-
al destruction of material and social reality, have arranged a 3 day SYMPOSIUM."

The memo goes on to discuss the destruction of art movements happening around the world, and the aim of DIAS to
"create an opportunity" for various artists and intellectuals to "meet and exchange ideas". The memo ends with asking
interested participants to write to the organizers with a proposal of their work, and mentions that it will be free for
artists to participate and that no funding is available to finance events but donations will be gratefully received.

An original document from a important event in the international art community.
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5. (1968 Kinetic and Constructivist Art Exhibition Catalogue) - Public Eye. Kinetik, Konstruktivismus, Environments.
Visually interesting and unpaginated catalogue from a 1968 exhibition at the Kunsthaus in Hamburg, three introductory
essays and an alphabetical illustrated register of 72 participating artists. Oblong (5 3/4 x 14 inches). Original wrappers,
front cover with optic illustration, back cover with a chronology of modern artists and their affiliations. Some soiling to
covers, creasing especially at page extremities, small areas of paper loss, overall good. Hamburg: Kunsthaus Hamburg,
1968. (53542) $950

According to the introductory essay by Peter Kuttner, "Public Eye is an attempt at examining the exhibition as a means of
communication. It seeks to establish a more direct relationship between the artist and the public, to bring to Hamburg
some aspects of current involvement in kinetik, constructivist and environmental art...Public Eye is using the Kunsthaus
as a starting point (indeed we should not need to rely on the emptiness of galleries for showing works of art) from there
it has extended into the immediate area of the Kunsthaus and then into selected public places in the city...The sites we
have chosen in Hamburg cause direct confrontation between the everyday pedestrian flow and the objects we place on

them."

72 international artists participated in the exhibition, and each is depicted on an individual page in this tabbed register-
catalogue, with a photograph of the artist, contact information, and a reproduction of one of their artworks. These
artists include Jan van den Abbeel, Carla Accardi, Bernard Aubertin, Ueli Berger, Paul Berry, Vittorio Bonato, Keith Brock-
lehurst, Hugo de Clercq, Dadamaino, Jan Dibbets, Angel Duarte, Ewert Hilgemann, Knud Knabe, Adolf Luther, Gino Ma-
rotta, Marcello Morandini, Klaus Rinke, Mark Verstockt, and many others.

Scarce institutionally; as of September 2025, OCLC locates six holdings of this exhibition catalogue in North American

institutional libraries.
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6. (1970s Conceptual Art Magazine) - Extra. Ein Kunstmagazin - An Art Magazine. No. 1 (July 1974) through No. 5 (July
1975) (all published). A complete run in 5 issues of the short-lived German art magazine, unpaginated, edited by Wer-
ner Lippert and featuring artistic contributions often created especially for this magazine by important figures in the
fields of conceptual art, land art, minimalism, installation art, and other notable 20th century art movements. Profusely
illustrated throughout, including reproductions from photographs and drawings, some printed on varying types of paper
stock. Quarto. Original illustrated wrappers, most with minor handling wear and rubbing especially along spines, very
minor creasing at lower right corner of fifth issue, extremely minor scattered toning, overall very good. Cologne: L.
Bohm-Marquardt & W. Lippert, 1974-1975. Limited series of 500 copies. (50483) $3,500

The artistic contributors to Extra included Hans Haacke, Urs Liithi, Daniel Buren, Duane Michals, Joseph Kosuth, Jean Le
Gac, Bernar Venet, Anne + Patrick Poirier, Antonio Dias, Karl Blossfeldt, Joseph Kosuth, lole de Freitas, Robert Barry, Ter-
ry Atkinson, Hanne Darboven, Ralph Gibson, Roman Opalka, Sol LeWitt, David Askevold, Giuseppe Penone, Rune Mields,
Hans-Peter Feldmann, Lewis Baltz, and Gilberto Zorio.

Issue no. 5 is accompanied by a letter from Lippert with facsimile signature which reads, "Dear Subscriber: Please excuse
us for being late this time. We are so late as our printer refused to print this issue because of Hans-Peter Feldmann's con-
tribution. You can't believe it's possible? It is!" Feldmann's contribution consisted of 8 photographs of nude women from
relevant magazines.

Fairly scarce institutionally.
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7. (Archive of Correspondence Between An Artist and Gallerist) - Ruhé, Harry & Paul Sharits. Paul Sharits: Letters to 'A’,
1975-1993. Unpaginated (81 plastic sleeves, some filled both recto and verso and some filled recto only, some with sever-
al items per sleeve) presentation of letters, drawings, photographs, chronologies, newspaper clippings, flyers, and other
ephemeral materials, printed on various types of paper stock so as to best capture the feel of the original documents,
together with a signed color slide, focused around Shartis' correspondence to Galerie A from 1975 to 1993, and presented
in conjunction with an exhibition of Shartis' work held from February 6 to March 14, 2017. Large 4to. Plastic sleeves
housed in dark blue cloth archival box with three-ring binder mechanism. Amsterdam (Galerie A) 2017. One of only 50
copies. (48823) $650

An individually hand-assembled and well-curated collection documenting a long correspondence between the artist and his
friend and colleague. In his introduction to the collection, Ruhé writes: "Although my gallery was virtually unknown, Sharits
supported me from the first year onwards...Sharits enjoyed being able to show in Galerie A what he described as his 'highly
personal and a bit mad stuff'." Regarding their correspondence, Ruhé goes on: "Sharits and | hardly ever spoke to each
other on the telephone. There was no email yet and we corresponded via letters. His were nearly all handwritten while
mine were typed. He kept me well informed and, especially later on, the envelopes were filled to the brim with photo-
graphs, slides, copies, newspaper cuttings, letters and additional notes." As of December 2024, OCLC locates three holdings
in North American libraries.
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8. (Avant-Garde Lithographs of Jewish Life in the Ukrainian Shtetl) - Ryback, Issachar (alternative transliteration: Yi-
sakhar) Ber. Mayn Khorever Heym: A Gedekhnish. (Alternative transliteration: Mayn Khoreve Heym: A Gedenkenish).
Title from cover: Shtetl. Lithograph half-title and title and 29 additional full-page lithographs portraying personal mem-
ories of life in the shtetl, conveyed in images. Oblong folio (13 1/8 x 19 1/4 inches). Boards with title and striking image
to front cover. Some paper loss to corners of cover, binding and spine professionally repaired, some scattered foxing
mostly concentrated on first and last few images, a couple of small marginal tears, overall good. Berlin: Verlag Schwel-
len, n.d. (1923). (53576) $6,500

Issachar Ryback (born in Elisavetgrad, Ukraine in 1897, died in Paris in 1935) was a leading figure in the Yiddish avant-
garde and had close associations with the likes of El Lissitszky (with whom he accompanied on expeditions for the Jewish
Historical and Ethnographic Society), Alexandra Exter (with whom he was active in the Jewish Theater Studio in Kiev),
and Boris Aronson. He established with El Lissitszky and losif Chaikov a department of art for the Kultur-lige and coau-
thored, with Aronson, an important theoretical article on Jewish Art which appeared in the journal Oyfgang in 1919, ad-
dressing the difficulty of establishing a Jewish national style. Ryback considered his work as growing out of Jewish folk
art traditions and its iconography; he was exposed to the international avant-garde movements in the post WWI era and
incorporated many progressive aesthetic elements as well. He is perhaps best known for his series of illustrations for
Yiddish children's books but the present work (loosely translated as: "Shtetl: My Destroyed Home, a Memory") is consid-
ered his masterpiece.

Based on themes remembered from his youth, including a pogrom in which his father was murdered by Cossacks, the
images vividly provide an intimate view of a way of life that was erased within a couple of decades. The images show
influences of Cubism, Expressionism, and Constructivism, with asymmetrical designs, exaggerated facial features and
other progressive aesthetic concerns, incorporating and transforming prototypical images of Jewish life in rural Eastern
Europe. They are reminiscent of Chagall but with a more somber and tragic sentiment.

See "Futur/Anterieur: L'Avant Garde et le Livre Yiddish (1914-1939)", catalogue of an exhibition at the Musee d'Art et
d'Histoire du Judaisme in Paris in 2009.




9. (Dutch Nul Group Manifestos) - Three 1960s Dutch 'Manifests Against Nothing'. Three small loose sheets, printed
recto only, two with black text on off-white paper, one on orange paper. Octavo (8 3/8 x 5 3/8 inchesand 95/8 x 6 1/4
inches). Loose as issued. Some light creasing, overall very good. Amsterdam and Arnhem, Netherlands: circa 1960-1961.
(53550) $1,950

The first of these sheets was put out by the Dutch Informal Group (Hollandse Informele Groep), which was founded in
1958. The title translates as "Long Live the Permanent Revolution!" It is signed by Dutch artists Armando, Kees van Bohe-
men, Jan Henderikse, Henk Peeters, and Jan Schoonhoven, the group's original members. Kees van Bohemen left the
group in early 1961, and the remaining four cofounded the Nul Group, closely tied to Germany's Group Zero. The Nul
Group called for the "end of personal expression in art", instead favoring objectivity and a lack of emotion. The group
believed that art making was akin to manufacturing - the most important thing was the idea, not the actual process of
creating. Their works were often monochrome and colorless, without form or distinct composition. The artists also often
used found objects like steel bolts and matchboxes. The group disbanded in 1966.

On April 1, 1961, the Internationale tentoonstelling van NIETS, or International Exhibition of NOTHING, was organized in
Amsterdam at Galerie 207, near the Stedelijk Museum. The other two manifesto-pamphlets in this grouping were pub-
lished at this time, and were among the first official activities of the Nul Group. The first, 'Manifest tegen

niets' (Manifesto against Nothing), was signed by Armando, Onorio, Carl Laszlo, Bazon Brock, Piero Manzoni, Henk
Peeters, Jan Henderikse, Jan Schoonhoven, Meger, Arthur Kopcke, and Silvano Lora. It states that, "A painting is worth as
much as no painting...Music is as pleasant as no music...Something is almost nothing (not something)."

The last pamphlet, "EINDE", is signed by almost the same group as the Manifest tegen niets. It reads, in rough transla-
tion, "We need art like we need a hole in the head!" ("Hed Nederlandse Volk heeft voor zijn welzijn helemaal geen kunst
nodig, ja: kunst kan gemist worden als kiespijn!") It closes with, "From now on, the undersigned pledge to work to dis-
band art circles and close down exhibition spaces, which can finally be put to a worthier use."

A scarce group of important historical modern art documents; as of October 2025, we could not find listings for any of

these documents through OCLC.

EINDE

Sinds de bevrijding heeft Ons Volk zich weten op te
werken tot een Welvaartsstaat, waar alleen de vrij-
heid tot armoede en ellende zijn bestaansrecht heeft
verloren. Deze resultaten zijn tot stand gekome:
zonder dat er van enige bloei op het terrein der kul-
tuur sprake is geweest. Waar de Nederlandse kunst
is afgezakt tot een provinciaal peil, stijgt de waarde
van de Gulden. Was het tot nog toe heiligschennis
te twijfelen aan de slogan: ,,zonder kultuur kan een
volk niet leven”, nu verklaren wij:
Het Nederlandse Volk heeft voor xﬂn welzijn hele-
maalgeenkumtnodig ja: kunst kan gemist wor-
den als ki
Uw werkster verdrljft haar verveling met moderne
muziek, uw tandarts verzamelt moderne kunst, uw
boekhouder amuseert zich met de machines van
Tinguely:
U kunt met kunst uw status niet meer verbeteren!
Een aantal vooraanstaande kunstenaars neemt tans
het initiatief:
1. Besluit het van

u]en te staken;
2.

van alle

te
dmﬂchmgnndzkumverrukm
n ten wij de

galerie Kupcke en verbraken alle winstgevende be-
trekkingen. In eigen land wordt begonnen met de

den zich doorlopend belnsben met het op fen van
kunstkringen en het sluiten vun

ruimten, waaraan dan eindelijk een waardiger be-
stemming kan worden geg ev

Voor de Galerie 20'lteAdam Comeliusllogge
Het voorlupig aktiecomité:
Armando ), Bazon Broch (Itzehe
l{llderl.kse (Diisseldorf), Arthur K¢peke (l(open
hagen), Silvano Lora (Parijs), Piero Manzoni
laan), Megert (Bern), Henk Peeters (Am.hem),
Schoonhoven (Delft).

TEGEN NIETS

Ter van de
NIETS in de eerste galerie ter wereld voor de laatste kunst

GALERIE 207 (WILLEMSPARKWEG 207), AMSTERDAM

voor isme, moder-

nisme,
lisme, ging, zen,

kunst, kon-

struktivisme, tachisme.

Een schilderij is net zoveel waard als geen schilderij.

Een plastiek is net zo goed als geen plastiek.

Een machine is net zo mooi als geen machine.

Muziek is net zo aangenaam als geen muziek.

Geen kunsthandel is nog wel zo doelmatig als kunsthandel.
Iets is haast niets (niet iets).

De opening van de tentoonstelling van werken van onder-
staande kunstenaars zal plaats vinden op zaterdagmiddag
1 april om 5 uur, door de Heer Carl Laszlo te Bazel. De Heer
Bazon Brock zal voorlezen uit eigen werk. Muzikale omlijsting
door Karlheinz von Stockhausen (Keulen).

De tentoonstelling blijft geopend tot 30 april, werkdagen van
10—18 uur.

Armando, Amsterdam
Onorio, Bazel

Carl Laszlo, Bazel
Bazon Brock, Itzehoe
Piero Manzoni, Milaan
Henk Peeters, Arnhem
Henderikse, Diisseldorf
Schoonhoven, Delft
Megert, Bern

Arthur Kgpcke, Kopenhagen
Silvano Lora, Parijs



10. (First Portfolio of Computer-Generated Art) - Moles, Abraham A. Art Ex Machina: Six Original Computer Art Seri-
graphs. Montreal: Editions Gilles Gheerbrant, 1972. Large folio (20-3/4 x 15-1/2 inches). Original fitted portfolio case
housing six serigraphs (sheet size 20 x 15 inches), with plate sizes 12 x 12, 17.5 x 13, 15.9 x 12, 12.25 x 12.25, 12.25 x
12.25, and 12.25 x 17.25 inches. Laid in is the original prospectus for the edition. Fine. (51065) $17,500

Portfolio of six original computer art serigraphs produced in a limited, numbered run of 200 copies, by Manuel Barbadil-
lo, Hiroshi Kawano, Kenneth C. Knowlton, Manfred Mohr, Frieder Nake, and Georg Nees, each print individually signed
and numbered by the artist, hand-printed by Pierre Foisy, and accompanied by a statement by the artist. Most are very
brief, a few short paragraphs at most, while Nake's is a full page of text. The portfolio also has a single page of introduc-
tory text by Abraham Moles in both English and French.

All six artists were early proponents of computer art. Kawano, in particular, was among the very first in the world who
experimented with a computer to generate works of visual art that could be accepted as such. Nake is another founding
father of computer art, producing his first works in 1963. Nees was the first artist to publicly show his works of computer
art worldwide, in an exhibition held in Stuttgart in February 1965. The exhibition comprised drawings that had been gen-
erated by running algorithms on a computer, which were then coded on punched paper before being physically generat-
ed by a drawing machine. Knowlton was included in MoMA's 1968 show “The machine as seen at the end of the me-
chanical age.” The present portfolio was one of the first, if not the first, to introduce computer art to the art market.

In his introductory text, Moles writes: “The images of Knowlton, Nees and Nake, Barbadillo, Kawano and Mohr, disre-
garding their formal beauty, remain up to now milestones in the ‘field of the possible’, instances of application of a more
general algorithm, theorems of existence for this field. They show that it is possible to go further in the art of fascination:
if they seduce me, | know that each of them is the bearer of endless variations...they exemplify an art composed wholly
of artefacts which follows ways much different from the traditional artistic imagery. Is the road of the arbitrary guided
through perfect order? There is not a dot, a spot, a hue, which has not been taken into account, loaded into conscious-
ness by the orderer of forms.”

As of January 2023, OCLC locates three holdings of this portfolio in the United States.
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11. (Fluxus — Video Art — Photography) - lannone, Dorothy. Partial estate of Dorothy lannone, containing 426 original
photographs. Collection of 426 photographs from the estate (from 25 x 20.5 to 4 x 3 cm), mostly taken in the 1950s,
1960s and 1970s, including, for example, a Polaroid (10.5 x 9.0) painted over by lannone; 92 portraits of Dorothy lannone
from childhood to the late 1970s; 25 portraits with her mother Sarah Pucci; 54 photographs of lannone's studio rooms
and apartments as well as of individual works; 15 photographs of Sarah Pucci's art objects, etc.— Enclosed are three ab-
stract hand drawings probably by Dorothy lannone's husband James Upham (maximum 16 x 16 cm), dated May 2 and 3,
1960. — Also: numerous handwritten and typewritten letters to Dorothy lannone (102 sheets, some inscribed on two sides,
mostly in US Letter format) by Kingsbury Badger from 1956 to 1959. Also: typewritten manuscript of his 1965 publicated
poetry collection "Unthorn the Season" (65 sheets) and 49 sheets of typewritten poems, some with annotations and cor-
rections. Most of the typewritten letters with handwritten corrections and annotations.— Furthermore, the convolute
contains handwritten notes on religious questions and practices by Dorothy lannone, 3 pages and 3 index cards (15 x 21.5)
written on both sides. Furthermore, 17 notebook pages with French poems noted in her own hand (24 x 16 cm).— The
convolute also contains other ephemera. (52952) $12,500




The 426 photographs, including silver gelatin prints, Polaroids, and color photographs, provide an extensive look at the
private and working lives of Dorothy lannone, who is known to have closely intertwined the two. Her private life was the
main material of her works. In the video "Aua Aua", for example, she used private photographs, including one from the
collection of original prints presented here. In 117 photographs, lannone can be seen over the decades, from her child-
hood to the late 1970s. There are numerous photographs from the 1950s and 1960s in particular, i.e. from the period in
which she turned to the fine arts and before she met Dieter Roth. Of these, they show 25 photographs taken together
with her mother Sarah Pucci, as well as 36 photographs taken with other family members, friends, and her husband, the
Boston millionaire and painter James Upham, with whom she jointly ran the Stryke Gallery in New York from 1962 to
1967, and who introduced her to the art world. Three abstract drawings here are very reminiscent of his work in style
and were probably done by him. In addition to photographs of their travels together with her husband in Europe, which
show lannone primarily in the streets and on the beaches of Venice, Madrid, Seville, Mallorca, and Morocco, there are
also wedding pictures in the collection. Noteworthy are the interiors in the period around 1960, which make it clear that
lannone belonged to two different social spheres when she married. While in the photographs she can be seen in her
mother's house in a small room, sitting at the dining table or standing in front of the television, for example, in other
pictures she can be viewed in a living room furnished with designer furniture in front of paintings of abstract expression-
ism, for example by Serge Poljakoff. Other images for example show her as an undergraduate student of American litera-
ture at Boston University. An extensive part of the archive are the shots with her mother, which she also included as ma-
terial for her work. For example, she used one of the available images in her video work "Aua Aua", which was created
after her separation from Dieter Roth. In this work, which is accompanied by the German children's song "Scheiden tut
weh" (Separation hurts), she deals with the end of her love affair with the artist, who had a decisive influence on her
work. The 25 portraits with her mother range from childhood to the late 1970s and have an almost serial character. The
two often stand side by side arm in arm or sometimes leaning against each other. What is striking is how much the
mother remains a constant alongside the ever-changing lannone. While lannone's hairstyles, clothing, jewelry, and
makeup styles change radically over the years, Sarah Pucci seems to age, but her style always remains the same. The
relationship with her mother remained very close over the decades and became an artistic working relationship as well,
which can also be traced in the collection presented here. Sarah Pucci began to modify styrofoam molds with sequins,
beads and artificial pearls at the age of 57. For more than three decades she made glittering baubles and hearts, about
two hundred pieces, always intended for her daughter. As soon as one was finished, she sent it to lannone in Berlin, Diis-
seldorf, London or Reykjavik. Her Catholicism played a major role in this. The handicrafts are strongly reminiscent of the
monastery works made by nuns, those embroidery and gold- and silversmith works that were made for devotion for
many centuries. The center of the works were usually small images of saints and also relics, which were then framed
with rich ornamental works of gold and silver wire as well as beads, silk, brocade, colored papers, velvet, and so on. Pucci
appropriated these practices of popular devotion with the materials at her disposal. The veneration of saints also plays a
role in her work. Thus, the 16 photographs of her work presented here are also accompanied by an image of Saint Mary
Margaret d'Youville. lannone first presented her mother's work in 1972 at the "Eat Art" gallery of her friend Daniel Spo-
erri in Diisseldorf, and other exhibitions followed, some of them initiated by lannone. What the works of mother and
daughter have in common is their ornamental variety and horror vacui. lannone asked her mother to attach a story with
biographical reference to the objects. The text, originally printed in 1980 in the catalog for a mother-daughter exhibition
at the Ludwig Forum fiir Internationale Kunst in Aachen, included such things as her recollection of a vision of the Virgin
Mary while breastfeeding or the exact amounts of money she set aside each week to send her daughter to college. These
objects also play a role in photographs of her mother. In 6 shots, she holds her handiwork up to the camera. And in two
images, lannone is seen playfully handling her mother's works, which are being used as crowns by her and a man. In an-
other image, she is also holding one of the objects up to the camera. For lannone, her mother's works became the mate-
rial for her own work. In 1980, she created a video work titled "A Piece About My Mother and Her Work", in which she
showed her mother's objects on screen. Occasionally a hand enters the image and edits the mise-en-scéne, pushing piec-
es in and out of the frame. lannone also inserts family photos into the video and plays a tape of Dieter Roth reciting a
tribute to Pucci. The fact that she saw not only her relationship to her mother and to men, but also her family back-



ground as material for her works, becomes impressively clear in the present archive. Family photos were material for her
to work on with scissors. 20 such clippings are included in this collection. Some of them are cut so precisely that it seems
as if they had been processed for collages. Among them are again pictures in which the young lannone can be seen. In
total, the convolute contains 216 family photographs from different periods. One of the images stands out in particular
and once again makes clear how much the present image archive was considered a collection of material for lannoneds
artwork. A Polaroid depicting two young women from the family circle in a park was additionally painted over by lan-
none in various shades of pink (10.5 x 8.7 cm). A large number of photographs also show her studios, apartments, and
artworks. 54 prints show interiors with various artworks by lannone, including 2 photographs with compilations of her
mother's works, a Buddhist altar in the Berlin apartment, the video box "Follow me" from 1977 (today Centre Pompi-
dou), and photographs from the video "The Heroic Performance Of Pastor Erik Bock, Recorded Under The Inhuman Con-
ditions Inherent" from 1980. The extensive photographic documentation of lannone's apartments and studios makes it
clear that the interior designs themselves were total works of art. It seems as if nothing was randomly placed, but ar-
ranged compositionally. The rooms themselves have an interesting relationship to lannone's paintings. Thus, the origin
of the room-filling ornaments becomes apparent when one notices the numerous richly decorated oriental carpets on
the walls and floors. The bedroom in particular is wallpapered with floral carpets and fabrics. She had a special room in
her Berlin apartment for the Buddhist altar, which, like the bedroom, is documented from various angles. Her interest in
Far Eastern practices and ways of life can be traced once again in handwritten notes, which are also included in this ar-
chive. On 3 pages and 3 index cards (15 x 21.5) written on both sides, she deals with various aspects of Buddhism, noting
various terms and their meanings. Among the enclosed ephemera, a handwritten invitation card from the gallery of
"Edition Hansjérg Mayer" addressed by lannone to Sarah Pucci for the opening of the exhibition "Dorothy lannone.
Grafik, Bilder, People". Shortly after the opening of the exhibition, the police confiscated the pictures due to what the
authorities considered pornographic content. Hansjérg Mayer was the publisher of Dieter Roth, whom lannone met in
1967. The meeting with the Swiss artist abruptly changed her life and work. The year 1967 remained the decisive point of
reference until the end of her life. This invitation card, which lannone probably took back from her mother's estate, is a
document of this decisive change in her life and work. Also included: an incomplete and badly damaged copy of Dieter
Roth's "Uber das Verhalten des Allgemeinen zu oder gegeniiber dem Besonderen bzw des Besonderen zu Order
gegeniiber dem Allgemeinen [About the behavior of the general to or toward the particular or of the particular to order
toward the general]", the blank pages of which lannone used for a wide variety of notes. (Dobke, Books H6.). The book
was published in 1972 in an edition of 200 copies. In addition to the photographs, notes, and ephemera, the archive con-
tains numerous handwritten and typewritten letters (102 sheets, some double-spaced, mostly in US Letter format)
written by Boston literary scholar Kingsbury Badger to Dorothy lannone from 1956 to 1959. Also: typewritten manuscript
of his 1965 poetry collection "Unthorn the Season" (65 sheets) and 49 sheets of typewritten poems, some with annota-
tions and corrections.
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12. (Fluxus) - Vautier, Ben. Participations au Festival non art, anti art, la verite est art. Comment changer I'art et 'homme. Qui
eut lieu du 1er au 15 juin 1969 dans le monde entier. Monaco: Francis Merino, 1969. 27.5 x 21.5 cm. White cardstock portfolio
housing 78 loose sheets, some printed recto and verso, some printed recto only. Some extremely light soiling to portfolio, very mi-
nor sunning, slight wear along spine, interior sheets overall very good. Limited edition of 500 copies. (52095) $4,500

An avant-garde catalogue for a non-physical exhibition organized by Ben Vautier. After soliciting contributions from various artists,
Vautier collected the proposals for assorted happenings and events and printed or photocopied them. Contributors included Walter
de Maria, Dieter Roth, Daniel Buren, Robert Fillious, Wolf Vostell, Daniel Spoerri, Ken Friedman, Marcel Duchamp, Joseph Beuys,
George Maciunas, Guy Debord, Claes Oldenburg, Lourdes Castro, and others. The fifth through ninth sheets comprise a sort of table
of contents of the items and artists included in the portfolio, each accompanied by a small whimsical annotation regarding what
sort of contribution was received. These include sentences like, "Mosset sent Ben records to sell in his shop and then left for the Sa-
hara desert with a rich girl", and "Flexner put a live fish in the holy water basin of Nice's Cathedral Notre Dame". The festival was
listed as taking place "everywhere in the world from the 1st to the 15th of June 1969". Vautier's proposal for the festival is included
in the portfolio, with examples in both French and English. The English reads: "Here are some possibilitys [sic] for a Festival that will
maybe never take place...The term Festival does maybe not fit with Non Art, we could have chosen Carnival, Days, No Festival etc.
But why be a hypocrite, a chair is a chair so would you like to participate to this FESTIVAL, which will take place...in the whole world.
The point is to concentrate during 15 days ideas, gestures, declarations, and actions concerning the following attitudes: NON-ART,
ANTI-ART, TRUTH ART, AND HOW TO CHANGE ART AND MANKIND. The results will be diffused as widely as possible. For that pur-
pose a review without any title will be published at the end of the festival.... This review will contain: a) a complete inventory of all
the actions, gestures, ideas, which will have taken place in the whole world...as part of the festival. b) theoretical texts on non-art,
anti-art, truth art and How to change art and mankind. All participants in the festival will have one page of the review at thei dis-
posal." After listing out the specific artists invited to participate, Vautier explains that "the reason of this choice is that these persons
in their artistic activities seem to have always valued ideas and attitudes more than physical or commercial esthetical objects. Yet as
this choice shouldn't be exclusive each participant may invite other participants. If you accept this invitation, let us know." A very
scarce volume from an important member of the Fluxus movement; as of October 2024, OCLC locates only three holdings in North

American institutions.
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13. (Futurism) - Marinetti, "Animatore d'Italianita"” (1924) (all published). The single unique issue published of the special journal

devoted to Marinetti, 4 pp., edited by Mino Somenzi, containing a "Manifesto per le Onoranze Nazionali a F.T. Marinetti", an hom-

age to Marinetti by Marco Ramperti, poetry, and other articles with titles such as "Lo spirito profetico di Marinetti", "L'influenza

mondiale di Marinetti e del Futurismo", and "Il significato del | Congresso futurista." Scattered illustrations. Some creasing along old

horizontal fold, age-darkening, old damp-staining mostly relegated to margins. Elephant folio. Original self-wrpps. N.p. (Milan)

(Cavenaghi & Pinell) n.d. (1924). (50503)

$2,250

Mino Somenzi was an early member of the Futurist movement. He founded and directed the Istituto Fascista di Propaganda Na-

zionale in Milan in 1923, and continued his involvement with Futurism after moving to Rome in 1926. In 1929, he was among the

editors of the Manifesto dell'Aeropittura Futurista, along with Marinetti, Balla, Fortunato Depero, Gerardo Dottori, Fillia, and oth-

ers. In May 1932 he founded the important journal "Futurismo", which became the official publication of the Futurist movement. In

1933 he organized the first national Futurist art exhibition at Piazza Adriana in Rome. As of January 2020, WorldCat locates only 5

holdings of this unique publication in the United States.
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14. (International Avant-Garde Exhibition) - Prospect 69: Katalog-Zeitung zur Internationalen Vorschau auf die Kunst in den Ga-

lerien der Avantgarde. 30 September bis 12 Oktober 1969. 56 pp. illustrated exhibition catalogue. Tabloid (14 x 10 inches). Origi-
nal printed self-wrappers. Light creasing, slight toning, overall very good. Dusseldorf: Stadtische Kunsthalle, 1969. (53178)

$550

Profusely illustrated catalogue published to accompany the second in the series of seminal exhibitions held at Stddtische Kunsthalle
Diisseldorf in 1969, under the direction of Konrad Fischer and Hans Strelow. The exhibition featured conceptual art presented by 16
international art galleries, including Ace and Eugenia Butler (Los Angeles); Art & Project (Amsterdam); L'Attico (Rome); Dwan, How-
ard Wise, & Seth Siegelaub (New York); lleana Sonnabend (Paris); Sperone (Torino); and Wide White Space (Antwerp). Artists repre-
sented include Stanley Brouwn, Alighero Boetti, Lynda Benglis, ZAJ-Gruppe, Bernd & Hilla Becher, Hanne Darboven, Jan Dibbets,
Michael Heizer, Robert Smithson, Sol LeWitt, Niele Toroni, Richard Long, and others. A small section edited by Seth Siegelaub in-

cludes interviews with Robert Barry, Douglas Huebler, Joseph Kosuth, and Lawrence Weiner.

The catalogue is profusely illustrated throughout with reproductions from photographs and advertisements. Scarce institutionally.

PROSPECT 69

Katalog-Zeitung zur Internationalen Vorschau aut die Kunst in den Galerien der Avantgarde.

30. September bis 12. Oktober 1969 Herausgeber Stédtische Kunsthalle Diisseldorf

Galerien
.ACE Los Angeles 22 Yvon Lambert Paris Milano 28
Art & Project Amsterdam 8 Mickery Loenersloot 16
L'Attico Rom 6 Seiquer Madrid 31
Eugenia Butler Los Angeles 14 lleana Sonnabend Paris 24
Bykert New York 20 Sperone Torino 10
D-wall New York 2 Wide White Space Antwerpen 33
Fischbach New York 12 Howard Wise New York 18
Toni Gerber Bern 4

Seth Siegelaub New York 26
Kiinstler
(in Ll L da vom i aber nicht von den

im PROSPECT 69 vertretenen Galerien in der Kunsthalle gezeigt)

Bernd u. Hilla Becher Diisseldorf 35 Sol LeWitt New York 39
Hanne Darboven Hamburg 38  Richard Long Bristol 42
Jan Dibbets Amsterdam 36 Reiner Ruthenbeck Biiderich 37
Bruno Gronen Kéln 40 Niele Toroni Poissy 37
Michael Heizer New York a
Information 43

Auswahlkomitee

José Luis de Castillejo Bonn Jasia Reichardt London
Michel Clau.ra Paris Dr. Harald Szeemann Bern
Enno Develing Den Haag Martin Visser Bergeijk

Dr. Paul Wember Krefeld

Konzeption und Organisation
Konrad Fischer  Diisseldorf Hans Strelow  New York

Stadtische Kunsthalle Diisseldorf

Karl Ruhrberg Direktor Jiirgen Harten  Stellveriretender Direktor

PROSPECT 69

Glusoppe Penone .
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Pler Paclo Calzlari
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15. (Interwar Slovak Art and Architecture) - UBS - Desatrocie vytvarnej prace umeleckej besedy slovenskej, 1922-32. [UBS - Dec-
ade of Visual Art of the Slovak Art Association, 1922-32.]. lllustrated booklet with 24 pp. of text followed by approximately 77
pages with photographs of fine art and architecture, including painting, drawing, and sculpture. Quarto (11 1/2 x 8 inches). Original
printed translucent paper wrappers. Some light damage to wrappers including warping, minor paper loss, and discoloration, espe-
cially along edges, light toning, interior bright and clean, overall very good. Bratislava: Vytvarny odbor Umeleckej Besedy Slov-
enskej, 1932. (53484) $1,950

The Slovak Art Association (Umelecka beseda slovenska, or UBS) was founded in 1921 and united multiple artistic disciplines. Archi-
tect Dusan Jurkovic was one of the founding members. This catalogue covers Slovak interwar art and architecture from the period
1922 to 1932, produced by UBS members. Edited by M. Galanda, J. Hofman, F. Maly, J. Marek, and J. Merganc, the catalogue opens
with brief introductory essays and remarks by Karel Stika, F. Zdkavec, Eugen Dostal, Jan Hofman, and Dusan Jurkovic, followed by a
list of exhibitions organized by the UBS and an index.

The artwork in the catalogue is divided into three sections: paintings, sculpture, and architecture. The painters featured include
L'udo Fulla, Mikulds Galanda, Frantisek Maly, Vdclav Vrbsky, Frantisek Reichental, Ester Fridrikovd, Alois Holub, Vdclav Rabas, V.
Srutek, Jozef Zamazal, Karel Stika, Gustav Mally, Adolf Petricek, Josef Mandel, Svatava Syllovd, V.V. Novdk, Viktor Krupec, and Max
Schurmann. The four sculptors featured are Julie Horovd, L. Majersky, Alois Bucdnek, and Julius Bartfay.

The last section features photographs of completed architectural designs, as well as floor plans and elevations. The architects and
designers whose work is included here are Dusan Jurkovic, Jindrich Merganc, Josef Marek, Klement Silinger, B. Weinwurm, E. Vécsei,
A. Baldn, J. Grossmann, Vojta Sebor, Juro Tvarozek, Josef Novotny, Szalatnay, "Detva"”, and Slovenskd Keramika. The designs include

residential buildings, a sanitorium, a bank, a church, and schools.

Scarce; as of June 2025, OCLC locates only two copies of this catalogue in North American libraries.




16. (Italian Futurism) - Giuntini, Aldo and F. T. Marinetti, introduction. L'Universo in pugno: glorificazione futurista della sintesi-

brevita [The universe in hand: a futurist glorification of synthesis-brevity]. Carrara: Bottega d'Arte di Corrado Lattanzi/E. Bassani,

[1934]. Oblong octavo (19 x 22.5 cm). Original decorative wrappers on blue stock; 42 pp. Not illustrated; bright blue typographic

titles throughout; frontis portrait of Giuntini. Llight toning and water-staining to wrappers; handwritten ink inscription to front fly-
leaf; still about very good. (51703)

$2,250

Volume comprising three pages of introductory text by Marinetti, a six-page biography of Giuntini by Adolfo Angeli, and pages of

parole in liberta by Giuntini. As noted in the Handbook of International Futurism, Giuntini “adopted the idea of 'sintesi' from the

early years of Futurism and after 1928 wrote many piano pieces under the title 'Sintesi musicali futuriste'." Some of these pieces

include Infinito, Linee aerodinamiche a 3000 metri, Allegria, Il mare, and Festa dei motori. He also helped author the 'Manifesto

dell'aeromusica sintetica geometrica e curativa' with Marinetti. Together Marinetti and Giuntini also organized Futurist evenings of

poetry and music.

In his introduction, Marinetti writes, "In questo volume che porta futuristicamente il titolo 'L'Universo in pugno', Aldo Giuntini scara-

venta via baldanzosamente tutte le filosofie e tuta la storia delle filosofie per glorificare la religione futurista della velocita sta-

bilendo come la velocita essendo nell'universo I'unica realta che non ammette né pué ammettere contropartita (la stasi del tuto

essendo inamissibile) e necessariamente divina, con linguaggio trasparente, indispensabile, senza analisi critiche, Aldo Giuntini

risponde trionfalmente da futurista a tutti i filosofi e a tutti i fisici impastolati nelle biblioteche e nei laboratori.”

Collezione Mughini 327.

A scarce volume by an important Italian Futurist figure; as of February 2022, OCLC locates three holdings of this work in North

America.

aldo giuntini
sintesi biografica

un modesto passatista... innamorato del nuovo, pone questa
sintesi blogratica sul creatore della sintesi musicale di seguito
a un magnifico quadro dipinto dal pli grande futu

conosce magnificamente il passato

aldo giuntini & nato a carrara Il 3 marzo 1896

ha avuto un’infanzla pensosa; preferiva al glochi del bimbila
glola di scorrere libri di scienze naturali e di medicina, o spesso
lasclava la compagnia del coetanel per quella degll adultl, che

@ nove annl ha rivelato la sua disposizione per la musica e
segnatamente per Il planoforte

il suo primo maestro di piano & stato il prof. felice bo
ghen, mall gluntini non ha mai potuto assoggettarsi alla

sintesi biografica

la sintesi alla conquista del
linfinito

1a nostra anima futurista assetata di spazio, di
luce, di velocita, tende a sintetizzare Ia terra
dail'alto

cid mette in evidenza una muffa che & la causa

di tutte le stasi, di tutti | pessimismi, di tutte le
rinuncie

essa porta I'essere umano ad un soccombente
romanticismo, allontanandolo dalla forte bel
lezza di una concezione eroica della vita

bisogna eliminare questa muffa, superare la
mutevole finitezza dell’.. io .. e guardare con

pugnao

glorificazione futurista
della sintesi-brevita



17. Neckelmann, S. Das Koniglich Wurttembergische Landes-Gewerbemuseum in Stuttgart. 18 pp. text on the planning and con-
struction of the trade museum, 3 text illustrations, 24 plates including architectural elevations, floor plans, interior and exterior
photographs, etc. Folio. Plates loose as issued in 3/4 cloth and boards portfolio. Berlin (Verlag von Ernst Wasmuth) 1898. (40844)

$450

18. (Pioneer Work of the Russian Futurist Movement) - Malevich, Kazimir, & Olga Rozanova (illustrations); Kruchenykh, Aleksei &
Velimir Khlebnikov (verse). Igra v Adu [A Game in Hell]. Striking 42-leaf volume (including covers), lithographically printed to one
side only, of Russian Futurist verse and illustration. Octavo (7 3/8 x 5 1/2 inches). Original illustrated wrappers with cover design by
Malevich, housed in custom black portfolio and matching slipcase, title in French and publication date stamped to spine in silver.
Some light wear to covers, slight staining around staples, overall excellent condition. Saint Petersburg: Svet, 1914. (53198) $11,500

This striking work represents the second edition of a most exciting, radical, and highly lauded Russian Futurist book, not only en-
larged from the first edition, but in reality an entirely transformed publication. The pages contain narrative verse in the authors'
hands concerning a card game between the Devil and sinners in Hell, and are illustrated throughout with lithographic images by
Malevich (1879-1935) - both front and rear covers as well as three images within the text, and Rozanova (1886-1918) - 23 illustra-
tions, some full-page.

This second edition contains not only 292 additional verses, but is illustrated with new and original graphic works; the 1912 edition
was illustrated by Natalia Goncharova. Kruchenykh (1886-1968) and Khlebnikov's (1885-1922) collaborative verse is an example of
"zaumnoe yazik" (abstruse language), in which the sound effects of the words transcend their underlying meanings. The illustra-
tions, striking in both their imagery and execution, are beautifully integrated with the text.

According to the Art Institute of Chicago, "Books by progressive Russian artists and poets, made between the revolutions of 1905
and 1917, aimed to overthrow conventions of art and society simultaneously. Their makers believed that art and language needed
to become immediate and real - part of everyday life - and as a result these Futurist books were willfully made with cheap materi-
als, and appeared purposely unrefined, as if they were products of wild and primitive behavior."

(Rowell & Wye: The Russian Avant-Garde Book 1910-1934, nos. 79, 80, 81 (and no. 7 for the first edition); illustrated pp. 80-81.)
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19. (Pioneering Female Contemporary Artist) - Schneemann, Carolee. A B C - We Print Anything - In the Cards. N.p. [Beuningen,
Netherlands]: Brummense Uitgeverij van Luxe Werkjes, 1977. Index cards each measure 3 x 4 3/4 inches (7.7 x 12.1 cm), box
measures 18.8 x 13.5 x 9.2 cm. Index cards loose, housed together in a handmade blue cloth-covered fitted box with title stamped
to lid in metallic ink and pink silk ribbon tie. Some slight fading to box, cards in fine condition. One of 151 copies. (52145)  $7,500

A collection of over 300 blue, yellow, gray, and pink cardstock index-size cards alternating between typed statements and cards
bearing photographic images, comprised of 4 introductory cards followed by text and image pairs numbered 1 through 156.

The cards in this collection were originally created as part of a multimedia performance given initially by Schneemann at Franklin
Furnace in New York in 1976, followed by a series of performances at the De Appel gallery in Amsterdam in 1977. During the perfor-
mance, the artist read the cards aloud to an audience while images were projected onto a screen behind her. The cards chart the
dissolution of a relationship. The pink cards contain comments from friends; the yellow cards are extracts from her diaries and recol-
lections from her dreams. The blue cards contain comments from three individuals: A, the partner who was leaving the relationship
documented therein (Schneemann's soon-to-be-ex Anthony McCall); B, the partner who was arriving (her new partner Bruce
McPherson); and C, Schneemann herself. The cards are numbered to provide a specific order, but when performing Schneemann
shuffled the cards and presented them in a random order, to give a more open-ended interpretation of the story.

As is fairly common for these sets, the publisher was somewhat careless about filling the boxes, and the cards are not entirely com-
plete. This set is missing the text cards for numbers 28, 102, and 120 and has a duplicate image card for number 31. Additionally,
although this set was officially a limited edition of 151 copies, in actuality less copies were assembled, and the set is quite rare.
Scarce institutionally.

Vormgeving on druks
Fic,

A B C - WE PRINT ANYTHING - IN THE CARDS

Carolee Schneemann

Gerry said:
The point is to get the basic spirit of
the life out into the work.

The point of the work is to renew the

basic spirit in the life.



20. (Portfolio of 1920s Linocuts Produced by Graduate Students) - Loco-Motion. Ten Prints Designed by the Lettering Class,
Teachers College, Columbia University, Class 1925. Portfolio of 10 linocuts printed in black and orange on cotton rag paper. Small
folio (12 1/2 x 10 1/8 inches). Original yellow decorated wrappers with text printed in black and underlined in green. Extremely
light dust-staining to top right corner of wrappers, linocuts bright and clean, excellent condition overall. New York: Bureau of Publi-
cations, Teachers College, Columbia University, 1925. (53479) $1,850

Founded in 1887, the Teachers College has been a part of Columbia University since 1898 and was the first graduate school in the
United States to focus specifically on teacher education. Its roots are in the Kitchen Education Association, founded in 1880 with
the goal of replacing miniature kitchen utensils for other toys appropriate for 5-year-old girls. In 1884, the name was changed to
the Industrial Education Association and shifted its focus to include boys and parents. Three years later, it moved to University
Place and founded the Horace Mann School. In 1887, William Vanderbilt Jr. made a large financial donation to the IEA and appoint-
ed Nicholas Murray Butler, future president of Columbia, as president of the IEA. The IEA decided to provide schooling for the
teachers of New York City's poorest children, and the Teachers College was born. The move uptown came in 1890, and the official
name change came in 1892.

From the beginning, the Teachers College included subjects such as educational psychology, educational sociology, the history of
education, comparative education, and ethics. Other programs developed later in areas such as administration, economics, anthro-
pology, clinical and counseling psychology, developmental psychology, curriculum development, media studies, and school health
care.

According to an exhibition held at Columbia in 2024 on Printmaking at the Teachers College, "The history and development of
printmaking at Teachers College dates back to the influence of Professor Arthur Wesley Dow...Dow was especially interested in
Japanese prints and color woodblock, and by 1912 work in all media was organized around his progressive exercises in composi-
tion...Students first worked with Japanese brush and ink...Then they addressed value scales, patterns, and applications in landscape
and lettering. In the second year, they began with wood block color printing and practical design work, followed by textile design,
woodblock, book-illustration and illumination, and the decoration of covers. At the end of the two year sequence, they studied the
special elements of color...After 1921, posters and color printing were integrated in lettering classes."

This portfolio of linocuts dates to 1925, and showcases the design work done in the lettering class. As indicated by the title, "Loco-
Motion", all ten prints showcase movement or transportation in some way. There is an image of people riding a roller coaster, a
man pulling a child in a wagon, a baby in a carriage, a hot air balloon, horses and donkeys, and early bicycles. Many of the prints
incorporate lettering. None of the images are signed by the artists, although one appears to be initialed in the lower corner, and
the members of the class are not identified. The images are bright and eye-catching, a wonderful example of 1920s printmaking
and design. Scarce; as of April 2025, OCLC locates only four holdings of this portfolio in North American institutions.




21. (Pre-Fluxus Avant-Garde Art Scroll) - Kalender Rolle. Long printed scroll composed of several sheets mounted together, con-
taining an anthology of works by contemporary avant-garde artists. Approximately 11.5 x 240 cm total, folded. Loose as issued.
Some extremely light toning, one small pinhole, obvious creasing along fold lines, overall very good. Wuppertal: Verlag Kalender
Ebeling und Dietrich, 1961. (53552)

$850

In 1961, Hans Joachim Dietrich and Bernd Ebeling cofounded the Verlag Kalender publishing house in Wuppertal. They published
works by their friends and colleagues, as well as many works by members of the Fluxus movement. They served as editors of this
"calendar" scroll, which contains a survey of reproductions of experimental artworks by many members of Fluxus and other avant-

garde art movements.

The artists featured in this scroll include Jochen Hiltmann, Cy Twombly, Lucio Fontana, Benjamin Patterson, Piero Manzoni, Paul
Talman, Jean Tinguely, Heinz Mack, Carlfriedrich Claus, Hal Busse, Oskar Holweck, Yves Klein, Bernd Ebeling, Raoul Hausmann, Carlo
Belloli, Hansjoachim Dietrich, Claus Bremer, Gunther Uecker, Otto Piene, Diter Rot, Arman, Wolf Vostell, Frangois Dufréne, Franz
Mon, and Oskar Holweck. Many of these artists were not well-known at the time and have since become legendary figures of the

avant-garde of the 1960s.

This Kalender scroll predates many Fluxus scrolls, and undoubtedly served as an important influence in shaping the concept and
format of those later publications. A rare and important artifact; as of October 2025, OCLC locates five holdings in North American

institutional libraries.
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22. Primera Exposicidn de Pintura Perceptista. Expone Raul Lozza. Invitation/announcement for the first exhibition of the Per-
ceptivist movement, held at the Van Riel Gallery in Buenos Aires on November 15, 1949, with talks by Raul Lozza on Perceptivism
and Abrahdn Haber on "Abstraction and Perception". 15 x 12 cm. Single sheet, loose as issued. Some slight browning and creasing,
two stamps from the Conservatorio Nacional de Musica y Arte Escenico, overall good condition. Buenos Aires (Galeria de Arte Van
Riel) (1949). (51891) $250

Raul Lozza was an Argentinian painter and theorist who was a part of the concrete art movement in Buenos Aires, the Asociacion
Arte Concreto-Invencion. Lozza eventually split from this group and in 1947 founded the Perceptivism movement. This movement
was based on three artistic principles: the substitution of a traditional background with a color field, the creation of the
"cualimetria” (quality measurements) of the plane, and the "centrifugal structure of references into space aimed at eliminating the
influence of the periphery". The group had its own journal, 'Perceptismo: Tedrico y Polémico' which printed 9 issues between Octo-
ber 1950 and July 1953. (http://icaa.mfah.org)

An important and rare document marking the first exhibition of art from spin-off of the concrete art movement; as of November
2024, OCLC locates two North American holdings of a small catalog from this exhibition but no listings of this announcement.
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conferencia

r. lozza
el perceptismo
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a las 18.30 horas, en el

saléon de actos van riel
Enirada Gralis



23. (Rare 19th Century Photography Manual) - Borlinetto, Luigi. Trattato Generale di Fotografia. (Published as part of the se-
ries: Scritti Raccolti e Pubblicati dalla Societa d'Incoraggiamento per La Provincia di Padova, Vol. IV.). 559 pp. early photog-
raphy manual and history of photography. Octavo (8 7/8 x 6 1/4 inches). Professionally rebound in new maroon cloth with. gilt—
stamped title label to spine. Extremely light scattered foxing spots, overall a very good, untrimmed copy. Padova: Prosperini,
1868. (53194) $2,750
Luigi Borlinetti (1827-1904) was a scientist and photographer from Padova who experimented with innovative photographic p'ro-
cesses. This scarce manual of photography opens with a chapter on the history of photography before entering into the technical
aspects. Borlinetti addresses the topics of light, mirrors, lenses, the camera obscura, the cabinet obscuro, daguerrotypes, .choice
of photographic plates, calotypes, albumen photography, preparations, wet-plate photography, negatives, and other topics. The
majority of the treatise is not illustrated, although there are 21 small engraved text illustrations.

Borlinetti also makes reference to several noted figures from the field of photography and the science of photography in Italy,
including Ignazio Porro and Ottavio Baratti, who founded the magazine La Camera Obscura in 1863.

Very scarce; as of August 2024, OCLC locates a handful of copies of this manual in European libraries, but not a single copy in
North America.

492

TRATTATO GENERALE

Fig. 172

DI L’apparecchio composto delle parti A, B, C, D, E, e

che si chiama Camera solare, Fig. 17, & sostenuto da (quat-

tro piedi ed & situato in una camera oscura. La finestra

F O T 0 G R A F I A coi vetri gialli che la illumina, ha un cristallo di meno,
il quale & rimpiazzato dal condensatore A B e dietro a

DI questo é situato lo specchio A. La distanza che passa
tra U'obbiettivo e lo chdssis ML & di 3 metri, volendo
L. BORLINETTO delle imagini alte 1=,20; di 2 metri e di 17,10 per ima-

gini di 90 e di 50 cent. di altezza. Fig. 182

SOCIO ORDINARIO DELLA ACADENIA DI SCIENZE
LETTERE ED ARTI DI PADOVA
PREMIATO ALLA 1. ESPOSIZIONE ITALIANA IN FIRENZE.

Fig. 18

272
mezzo del quale si puo inscrivere un quadrato di melri
0,09 per le prove stereoscopiche.

L’angolo di luce compreso in questo circolo & di 75°
e nella prova stereoscopica vi & compreso quattro volle
lo spazio che possono dare gli stromenti ordinari in cir-
coslanze identiche.

La proprieta piit ragguardevole di questi obbiettivi sta-
rebbe nella giustezza assoluta delle riproduzioni che con
essi si oltengono.

Fig. 153

Ammettendo che in fotografia i raggi che funzionano
siano i sqli turchini, lantore ha cercato di correggere nella
lente AB le aberrazioni di sfericitd e non si & dato pen-
siero delle cromatiche. A quest’nopo, dopo di aver reso
minime le prime mediante opportune curvature delle due
superficie convesse della lente A B; egli pone alla distanza
del suo diametro da essa un’ altra lente semplice concava-
convessa, C D, talmente da presentarle la superficie con-
cava. La sua presenza, dice il Moniteur, distrugge total-
mente le aberrazioni di sfericita prodotie da A B.

Della Iente C D, lautore non dice altro se non che
essere softilissima ed assomigliare al vetro di un orologio.
Pare dunque che le sue superficie sieno parallele.

11 cono di luce che emerge da C D incontra ad una op-
portuna distanza il cliché H I, che contiene la negativa.
Esso ¢ situato al centro del telaio, ai qualtro lati del quale
& connesso in modo da non essere sottoposto a rom-
persi. Fig. 162

Allaumentare della grandezza della lente e della di-
stanza focale cresce I'angolo di visione incluso; cosi che se
una lente di met. 0,08 abbraccia un angolo di 75° quella
che ha met. 0,33 ne include uno di 90° e pitt.

La costruzione dell’obbiettivo globulare si vede nella
fig. 7. I diaframmi si trovano al centro e si cambiano in
una maniera mollo ingegnosa. Essi son cinque, di dimen-
sioni diverse e tali che se occorre un minuto secondo di
posa col primo se ne richiedono due col secondo, quatlro
col terzo, otto col quarto e sedici col quinto.

Fig. 7a



24. (Seminal Work of Japanese Neo-Dada) - Shinohara, Ushio. Zen'ei No Michi. [The Avant-Garde Road.]. 242 pp. avant-
garde illustrated volume being an autobiography of the author, illustrated profusely throughout with drawings, photographs,
and photomontages, mostly black-and-white, a few pages printed in single color. Octavo (7 x 5 inches). Reflective rainbow-
colored plastic cover with red and white illustrated cardboard slipcase with cutout. A few bookplate stamps and an ink in-
scription at end of volume, one stamp to back of slipcase, some light soiling and foxing to slipcase, overall excellent. Tokyo:
Shuppansha, 1968. (53527) $1,500

Ushio Shinohara has (b. 1932) is a Japanese contemporary painter, sculptor, and performance artist based in New York City.
Nicknamed 'Gyu-chan', he was a founding member of the short-lived Japanese avant-garde collective Neo-Dada Organizers,
and helped orient the group towards what Genpei Akasegawa would later call "creative destruction”.

Shinohara is best-known for his large-scale painting series of boxing, and in September 1960, at a neo-dada event called
"Bizarre Assembly", Shinohara produced his famous "boxing painting" by hitting a large sheet of paper with boxing gloves
dipped in ink. He moved to New York City in 1969. His work has been exhibited at institutions worldwide such as the Hara Mu-
seum of Contemporary Art, the Centres Georges Pompidou, the National Museum of Modern Art Tokyo, the Museum of Con-
temporary Art in Los Angeles, the Guggenheim Museum SoHo, and the Japan Society.

This small volume is a sort of autobiography. According to a 2014 article in The Comics Journal, "In 1966, Japan's leading art
magazine, Bijutsu Techo, invited Shinohara to narrate his life as a hipster artist and leader of the country's Neo Dada move-
ment. It was serialized under the title The Avant-Garde Road (Zen'ei no michi). In 1968, it was extended and illustrated and
published as a book, a Sixties period classic." ('Shinohara Ushio's Action Cartooning', Ryan Holmberg, 2/20/2014)
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25. (Short-Lived Dada Movement in Italy) - Esposizioni - 68a Mostra del movimento italiano DADA. Rare invitation to the
first and only exhibition of the Dada movement in Italy. 5 3/8 x 7 15/16 inches, printed recto and verso. Loose as issued. Very
light toning, overall excellent. Rome: Casa d'Arte Bragaglia, [1921]. (53447) $2,500

Although Dada was an international art movement, it never gained much traction in Italy. A small group of Italian Dadaists
emerged in Mantua, but they had little impact on the greater art world. During their brief period of activity, the Italian Dada-
ists published a short-lived magazine "BLEU" and held an exhibition in Rome. This item is an invitation to that exhibition.

The front of the invitation mentions the participation of Julus Evola, Aldo Fiozzi, and Gino Cantarelli, the three most important
representatives of Italian Dadaism. The exhibition was held at the Galleria d'Arte Bragaglia from April 15 to 30, 1921, along-
side performances at the Grotte dell'Augusteo cabaret, and included posters setting out the principles of Dadaism, poems by
Tristan Tzara, recitations of works by Cantarelli and Louis Aragon, and music by Erik Satie, Igor Stravinsky, and Arnold Schoen-

berg.

A rare and ephemeral document attesting to the short-lived presence of the Dada movement in Italy. As of March 2025, OCLC
shows only one individual holding for this invitation, in Switzerland.

(RPN

68* Mostta del movimento italiano

DADA:

I. Evola - A. Fiozzit - G. Cantarellt

Lot

Ao -ana condotle 24
AL L e T L R R T LT N TY IO

CHIEDETE IL BOLLETTINO QUINDICINALE DELLA
CASA D’'ARTE BRAGAGLIA CHE VIENE INVIATO GRATIS

Poiche siete nostri amict, provatecelo subito abbo=
nandovi, o, almeno, procurandoci degli abbonati.
@

Preghiamo gli abbonati d'aver la premura d'inviatei
I'importo annuo, senza indugt inutili per loro e dan-
nosi pet noi.

GLI AMICI CHE SONO STATI PREGATI DI AIUTARCI CI
CONCEDANO LA GRAZIA DI NON FARSI RIPREGARE



26. (Soviet Avant-Garde Cartoonist Exhibition) - Kukryniksy (Mikhail Kupriyanov, Porfirii Krylov, & Nikolai Sokolov); and
Solomon Telingater, illustrator. Kukryniksy. Otchetnaia vystavka za 6 let: karikatura, politplakat, kniga, zhurnal, gazeta,
zhivopis', teatr. [Retrospective Exhibition of Six Years' Work: Caricature, Political Posters, Books, Journals, Newspapers,
Painting, Theatre.]. Unpaginated (16 pp.) catalogue from the avant-garde Russian retrospective exhibition, with eight of the
pages divided horizontally and moveable individually. Octavo (10 3/16 x 6 7/8 inches). Original stapled decorative wrappers
with design and Constructivist layout by Telingater. Some light wear, dust-staining, minor edgewear especially at corners,
overall very good. Moscow: 1ZOGIZ/Agit-Massovyi Sektor, 1932. (53453) $900

This catalogue represents the first retrospective exhibition from the Soviet Kukryniksy cartoonist collective, surveying 6 years
of work in the areas of caricature, political posters, books, journals, newspapers, paintings, and theatrical design. The name
"Kukryniksy" was an acronym formed by combining parts of the names of all three of its members: Kupriyanov, Krylov, and
Sokolov, who met at art school in Moscow in the early 1920s. By 1924 they had begun drawing caricatures and cartoons
under their joint name. They gained increased recognition in the 1930s for their drawings in Krokodil, a Moscow satirical
newspaper, attacking Adolf Hitler, Benito Mussolini, Heinrich Himmler, Joseph Goebbels, and Francisco Franco.

This exhibition was initiated by Maxim Gorky, who wrote the introductory essay, and was held at Klub Federatsii Sovetskikh
Pisatelei im. Maksima Gor'kogo. The exhibition showcased original drawings, sketches, and illustrations from journals and
papers, books, political posters and 'lubki', as well as other unique works and illustrations by individual artists. The catdogue
contains a caricature of the artists by Aminadav Kanevsky, a brief preface by B. Malkin, a map of the layout of the exhibition,
and a brief biography of the artists.

Book designer Solomon Telingater (1903-1969) created an innovative structure: the red stripe on the wrappers is incorpo-
rated into the mid-section of the catalogue, and eight illustrated leaves are horizontally divided with a gap in between. A
propagandistic quote by Mayakovsky is visible beneath the cut-outs on a red "banner". Telingater's goal was to transform
the book in a functional yet playful medium, using innovative typography alongside other design elements in the Constructiv-
ist manner.

As of March 2025, OCLC locates six holdings of this catalogue in North American libraries.
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27. (Stunning Hand-colored Eighteenth Century Italian Proverbs) - Piattoli, Giuseppe & Carlo Lasinio. Raccolta di Quaranta
Proverbi Toscani Espressi in Figure da Giuseppe Piattoli Fiorentino. Beautifully illustrated volume of 40 hand-colored engrav-
ings of Italian proverbs plus frontispiece. Folio (16 x 10 1/2 inches). Leather-backed boards with raised and gilt-tooled spine,
title on double label, marbled endpapers. Some very light edgewear to boards and abrasions to spine, internally in good condi-
tion, each plate protected by tissue paper, some light marginal stains and minor foxing, two marginal tears professionally re-
paired, three carefully remargined, overall excellent. Florence: Niccolo Pagni & Giuseppe Bardi, 1786. (53179) $15,000

Giuseppe Piattoli (1748-1834) was an Italian painter and engraver, active mainly in Florence, and professors of drawing at the
Accademia in Florence. He created the original preparatory drawings for this volume. Carlo Lasinio (1759-1838) was a well-
known Italian engraver who began his career as a painter at the Accademia di Belle Arti in Venice, before moving to Florence in
1778 and focusing on printmaking. He also taught engraving at the Accademia in Florence, beginning in 1800. He was a prolific
reproduction engraver, undertaking many experiments with both known and innovative engraving techniques to create repro-
ducible prints in color. He sometimes used a technique of printing with three or four plates, each engraved and inked with
different colors to produce a color image from the different impressions.

This volume reflects the first artistic collaboration between the two artists, taking place very early on in Lasinio's notable career.
He later became well known for his influential book of etchings, Pitture a fresco del Campo Santo di Pisa, along with large vol-
umes of engravings of old master paintings and Renaissance frescoes in Florence. He also founded the Accademia di Belle Arti in
Pisa. The two artists would also collaborate on a volume of illustrations of Tuscan games and festivals, as well as a series of
panels inspired by Carlo Gozzi's satirical poem "La Marfisa Bizzarra".

The stunning hand-colored illustrations of proverbs reflect the first and only edition of this work ever published. The proverbs
are in a vertical format, each captioned below the image and with a four-line rhyming poem which comments on the proverb
and the illustration. The beauty of the illustrations paired with the popular humor of the proverbs made this a very successful
work, and a second collection with horizontally-formatted images was published two years later, in 1788, also by Pagni & Bardi,
a very active Florentine publishing duo in the late 18th and early 19th century.

The illustrations are often quite humorous, with many depicting the romantic contemporary relationships of men and women,
and a handful depicting more classical or mythological figures. Some of the proverbs are also recognizable as versions of idioms
that are still in general use today, including "E meglio un Uccello in gabbia, che cento in aria" (comparable to "A bird in the
hand is worth two in the bush") and "Quando la Gatta non é in paese i Topi ballano" ("When the cat is away, the mice will
play”).

The hand-coloring of the images is still beautifully vibrant, with the illustrations painted in bright shades of greens, blues, yel-
lows, and reds. A scarce example of the height of late 18th century Italian engraving, as well as a stunning work of art and col-
lection of illustrations. As of October 2024, OCLC locates only two holdings of this exquisitely illustrated volume.
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28. (Trade Catalogs) - Paris.- Doulton & Cie., Ingénieurs Sanitaires. Constructeurs d'Appareils Sanitaires. Hygiéne des Villes,
des Etablissements Publics, des Maisons d'Habitation. Etude compléte des Projets d'Assainissement, de Canalisation, de Dis-
tribution d'eau froide et d'eau chaude et de Ventilation. Catalogues 38 and 38bis. Paris: Doulton & Cie., 1894-1895. Quartos
(27 x 22 cm). Original illustrated light blue paper wrappers; 48, 62 pp., profusely illustrated, many in color. Some soiling and
browning to covers, slight scattered foxing throughout, bindings slightly loose, overall about very good. (52512) $500

These two catalogues were produced by Doulton, the well-known English pottery manufacturer, to highlight the sanitation prod-
ucts produced in their factory in Paris and sold in their salesroom there. The catalogs feature descriptions, measurements, pric-
es, and illustrations of a variety of products including pitchers and wash basins, sinks, faucets and taps, bathtubs, water heaters,
toilets, water closets, urinals, and other items. A handful of color illustrations in each catalogue showcase the different tile,
enamel, or marble finishes available.

As of November 2022, OCLC shows only one listing of these catalogues at the V&A, although we are aware of two other institu-
tional holdings, including one in North America.

DOULTON & Gie,

“LE COMBINAISON "

NOUVEL APPAREIL DE WATER-CLOSET BREVETE

L'Appareil * LE COMBINAISON " a été créé par la Maison DOULTON
et a obtenu la Médaille d'Or a I'Exposition d'Hygiéne

PRIX

ages suivantes

B

§ DOULTON & Gv, Usine & Bureaus, 63, boulevard Bossiéres, FaRIS %
L LE SIMPEE
“LE SIMPLE” y NOUVEL APPAREIL DE WATER-CLOSET BREVETE

Coupe montrant 1'Appareil tout installé

“LE SIMPLE" est une des derniéres créations de la Maison DOULTON
Il se pose de la méme facon que “LE COMBINAISON"

rd peut étre

% SALLES D'’EXPOSITION, 6. rue de Paradis, PARIS Jﬁ [Er—r—




29. (Turn-of-the-Century Board Game with Racial Stereotype) - Les Nains-Géants, Jeu de Société. Turn-of-the-century hu-
morous game of chance comprised of six large chromolithographed caricature-style figures which slide up and down along a
scoring track, two brown cardboard dice cups, a bag of small cardboard number tokens or counters, and a special die with the
numbers 1-3 in white and in red. Box measures 15 3/4 x 12 1/4 x 2 inches. Original wood and cardboard box with lithographed
illustration to lid depicting a racist stereotype of a Black man and a circus clown standing on a ball signed E. Serre, printed rules
in French affixed to underside of lid. Overall good condition, lid of box damaged and roughly repaired with tape, overall very
good. Paris: Saussine, n.d. (circa 1900). (53461) $3,500

A printed label affixed to the underside of the box lid give the instructions and rules for gameplay. Each player gives an agreed-
upon number of tokens to the "bank" and receives in exchange a character. The characters in this game include a jockey, a
postman, a matador, a farmer, a soldier, and a "tribal" style Black man in front of a hut wearing a colorful headdress. The scor-
ing trackers start at zero, and on their turn, each player rolls the die. If the number shows up as white, they lose that many
points and lower their character; if red, they raise their character that many points. During the course of the game, the "dwarf"
becomes a "giant" or vice-versa, hence the title of the game. If the player's character reaches the extreme bottom of the track-
er, they must pay extra tokens to the bank. Whoever reaches the top of their tracker first wins the game and receives the win-
nings.

Eugene Serre (1881-1964) was one of the greatest illustrators working at Saussine. Aside from games, he was also known for
his designs for wine and perfume bottle labels and advertisements. Although not much is known about him, he is credited with
helping to create a recognizable "Saussine style" for the games produced by the publisher during the first 30 or so years of the
30th century.

As of April 2025, OCLC only locates a single holding of this game in an institutional library.
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30. (Underground French Comics) - Actuel!? Nouvelle Série Mensuel. Later subtitle: Novapress. No. 1 (Octobre 1970) through 58
(Octobre 1975) (all published). A complete collection of 58 issues in 53 fascicules (5 double-issues) of the second series of the
underground and counterculture French comics journal, together with eight supplemental volumes. Quarto and small folio (10
3/4 x 8 1/4 inches up to 12 1/2 x 9 1/2 inches). Original brightly illustrated side-stapled wrappers. Some light soiling, scattered
edgewear, some very small scattered tears, overall very good condition. Paris: Nova Press, 1970-1975. (53124) $6,000

The first series of Actuel was published from 1967 to 1970, and dealt in large part with jazz music, hippie culture, the events of
1968, and other related topics. In May 1970, Jean-Frangois Bizot had the idea to launch a second series of the journal and pub-
lished the first issue in October of that year. In 1972, he founded the independent publisher Nova Press to produce the journal.

Bizot had a personal interest in alternative culture, and through him Actuel covered topics such as the hippie movement, psyche-
delic rock, homosexuality, anti-racism, the women's movement, ecology, abortion, drugs, sexual liberation, pornography, and
politics. Actuel also helped introduce the French to Robert Crumb's comix, which were featured heavily throughout the issues.
Additional artists include Rob Cobb, Richard Corben, Gilbert Shelton, S. Clay Wilson, Marcel Gotlib, Bruno Blum, Mandryka, and
others.

The cover illustrations for the issues of Actuel are bright, eye-catching, and sometimes subversive. There are some cover illustra-
tions by Crumb, along with other comics-style illustrations, photomontages, and caricatures. The interiors are a mix of comics and
short articles and essays, often illustrated, with some pages printed in bright colors or on colored paper stock. The issues are a

visual delight, full of captivating and revolutionary imagery.

Accompanying the full run of the second series of Actuel are eight additional volumes: four "Actuel Présente" volumes of only
comics; a supplemental issue to Actuel; a volume titled Rire 2: Les Grandes Parodies d'Actuel; Alimanach Actuel 1978; and Actuel

Almanach des Années 80.

A rare complete collection of the second series of this spectacularly eye-catching journal with only scattered holdings in North

America.

4 nouvelle serie mensuel janvierI971 3f N°40/11 JUILLET/AOUT 1331
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D. Jurkovié a J. Merganc Sanatorium dra K. v Bratislave
Sanatorium du dr. K. & Bratislava
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Dessin de Max Jacob.

Ceur sur la main

Un flexible éclat de soleil sur les dos crucifiés

Et plus flexible le vent sec qui se plie autour des corps

Baissérent Tombre arrondie & frapper les cing ou siz
soldats

Maintenant demesurés sur la colline auz trois beauz
échalas,

Longues perches noires avec leur Grappe patiemment
‘mitie,

Arbre secret oit les becs-fins ne s'étourdiront pas ;

La mort s'appuie au bois de justice, piquels vermou-
lus, une fois office assuré.

Pour le pauvre vieuz de gauche la_petite bonne a si
gentil caur d'or et un tablier blanc,

Que les Anges peuvent emporter — il s'en fout — son
dme évanouie ; le corps s'affaissant sous les jambes
écrasées, les bras écartelés.

Celui de droite entre les rochers ne sait plus que pleu-
rer.

*

IIs wont pas trainé dans cette vague accalmie oit le
soleil

Roule entre les nuages sur Thorizon sourd

Et que dailleurs la sale besogne :

— Allons, les vieuz. Il faut que ¢a tourne.

Hurlant sous le coup de masse

Auz genouz, une bouillie de sang comme une téte
d'apoplectique que soulagent des sangsues.

Et la mort par les bras améne le ceur des amants
qu'elle

Tord sur leur claie — Ah ! la mort pressant Péponge
des corps

Comme une laveuse essore le linge qu'elle tire du
baquet, Payant passé au bleu — le sang, averse

Sur la terre Cest de larges coquelicots fanés.

*

Mais pour Phomme du milieu est-ce encore la peine de
lui casser les jambes

Et ne voit-on pas Dieu & la téte tombée en avant qu'il
est mort ?

Cest alors que Pun des soldats s'assura de la chose
(quand méme, on aimait mieu,

Poussant le triangle d’une lance entre les cotes il créve
le ceeur :

Voila de Veau qui gicle, puis un caillot de sang

Péniblement s'égoutte tachant d’abord la lance que
Thomme d’un seul coup

Retire et quil essuie dans Uherbe :

— Tu vois bien y a longtemps qu'il est défunté

Le frére et Pavais pas besoin pour ¢a d'y défoncer les
ctes.

0 mon Dieu, de la fontaine inaltérable votre caur
ouvert

Edmond HUMEAU.
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